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Life is very good, indeed, if you’re an incoming student at Northwestern University.
According to a March 3 Chicago 
Tribune article, the university 
announced a plan to help incoming 
freshmen in the fall of 2016 afford tuition 
and avoid excessive debt. The plan is 
meant to provide students with scholar-
ships and grant aid to make it unneces-
sary for them to take out loans. 
This initiative comes after the uni-
versity already announced it will fund 
the Monetary Award Program grants 
that some students are missing out 
on. Northwestern joins Harvard and 
Stanford universities in announcing 
similar initiatives. 
Harvard has yet to officially 
announce a free tuition plan, but some 
members of the university are pushing 
for Harvard to completely forgo col-
lecting any undergraduate tuition, as 
reported Feb. 12 by Business Insider. 
Instead, the university would pull the 
difference from its $37 billion endow-
ment and ultimately increase opportu-
nities for minority students to enroll.
Stanford, last spring, began to 
offer completely free tuition to stu-
dents from families with a household 
income totaling less than $125,000, 
which reportedly benefited 2,144 
admitted students. 
While the justification for these pro-
grams is to make these schools afford-
able for everyone, the result is that 
students at these prestigious schools 
just gained yet another advantage.
Meanwhile in Chicago, Columbia 
fails to match DePaul University, 
which has already announced it will 
cover lacking MAP grant aid for its 
students in the fall. 
As reported by The Chronicle on Feb. 
29, Columbia announced the college will 
cover MAP grant aid through the Spring 
2016 Semester, but has yet to acknowl-
edge the need to address the concerns of 
students who rely on these grants about 
their ability to enroll for the fall. 
While DePaul surely has access to 
endowment and other funds unavailable 
to Columbia, there are other options 
Columbia can explore to better serve 
incoming and returning students who 
rely on state-funded grants.
The recent efforts of Harvard, 
Stanford and Northwestern are beyond 
anything Columbia could do in the 
foreseeable future. With a much smaller 
endowment than Ivy League universi-
ties or Northwestern by comparison, 
Columbia may never be able to offer its 
students free tuition, but it can provide 
its students with greater security than 
it does now.
Meanwhile, institutions that have 
begun to offer better deals to their 
admitted students are definitely putting 
more pressure on colleges and universi-
ties nationwide to follow suit or at least 
attempt to do so.
What the college community has 
not heard much about in the last 
couple of years, though, is any major 
push to improve Columbia’s fund-
raising. Knowing that the college’s 
endowment is still a work in progress,                 
the administration—specifically Vice 
President of Development Jon Stern, 
who joined the college in July 2014—
should increase its efforts to bring in 
revenue through other means such as 
donations and gifts.
If Columbia could manage to overhaul 
its fundraising initiatives in the coming 
months, the college might be able to 
offer its own students better deals and 
avoid losing out on many students who 
could opt for another college they know 
will be able to cover what the MAP 
grants aren’t going to. 
» KYRA SENESE   
EDITOR-IN-CHIEF
 ksenese@chroniclemail.com
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CORRECTIONS: A Feb. 29 story referred to Interim Chair of the Communication and 
Media Innovation Department Suzanne McBride as the “chair” of the department. 
However, McBride is currently serving on an interim basis. Also, in a Feb. 29 article, 
college spokeswoman Cara Birch was quoted stating that Queens University prema-
turely issued an announcement about Eric Freedman’s acceptance of the position of 
dean of the School of Media Arts at Columbia. However, Birch’s statement was errone-
ous. Queens University announced the news on March 1 in coordination with Columbia.
eagerness to reach out to students and 
his push for both departmental and city 
industry alliances.
 “Finding a way to collaborate will 
allow more people to network and meet 
one another,” Craig said. “Getting involved 
with the city is important to find outside 
connections for the students, as well.”
Craig said one of her only concerns was 
that Freedman had been unable to address 
students’ questions about diversifying 
the curriculum and preventing minority 
groups from being marginalized.
“[Diversity in the curriculum] is some-
thing he needs to think about to be more 
successful,” Craig said. “If you are not 
diversifying the curriculum, I think that 
is a problem. Now you have to hold up to 
your responsibilities and to the interest 
of the students.”
Freedman did not respond to The 
Chronicle’s emailed question about diver-
sifying the media arts curriculum.
Michael Caplan, an associate professor 
in the Cinema Art + Science Department 
who also attended the faculty presenta-
tion, said he is aware of Freedman’s media 
background and looks forward to what he 
expects Freedman to bring to his position.
“I am hoping this type of [collaborative] 
activity will continue,” Caplan said. “I 
think he understands [making professional 
connections] is going to be a big part of his 
work here.”
ERIC FREEDMAN, THE current dean of the 
James L. Knight School of Communica-
tion at Queens University in Charlotte, 
North Carolina, has been selected as 
Columbia’s new dean of the School of 
Media Arts, beginning July 1.
Freedman told The Chronicle in an 
emailed interview that he plans to empha-
size cross-disciplinary learning and part-
nerships in his new position.
“If our overarching goal is to prepare stu-
dents to be engaged citizens, empowered 
voices and deeply skilled artists and cul-
tural producers, we need to focus on collec-
tive knowledge and skills that show them 
how to be partners and leaders in a media 
ecosystem,” Freedman said in a March 
4 emailed statement. “We often think of 
training our students to be cross-platform 
storytellers with the skills to thrive in a 
media environment.”
Suzanne Blum Malley, senior associ-
ate provost and chair of the dean search 
committee that selected Freedman, said 
the college worked with the search firm 
Isaacson, Miller throughout the Fall 2015 
Semester to bring candidates to the college. 
Blum Malley said the committee selected 
a number of semifinalists in December 
2015, who met with the committee again 
in January for in-person interviews. Then, 
the committee selected Freedman as the 
only finalist to share ideas and plans 
with Senior Vice President and Provost 
Stan Wearden and President and CEO 
Kwang-Wu Kim at a Feb. 10 collegewide 
presentation. Freedman was hired with 
unanimous support from the committee, 
according to Blum Malley.
 “Overall, we are really excited about 
his experience as a media scholar and as 
a media creative practitioner,” Blum Malley 
said. “He brings together the things that are 
the essence of what Columbia is.”
Wearden said he considered Freedman 
a fitting candidate because of Freedman’s 
knowledge about many disciplines in the 
School of Media Arts, as well as his previ-
ous experience as a media dean and work-
ing with faculty.
“Freedman has experience in commu-
nity outreach and professional network-
ing, which will be really valuable to us,” 
Wearden said. “We need a dean in the 
School of Media Arts who can connect us 
with the various media industries.”
Freedman said he has built a board of 
advisors in his current role at Queens 
University. He said he connected print and 
broadcast partners to technology entrepre-
neurs, new media industries and emerging 
digital markets.
“Reaching out to Chicago’s media 
industries, while being responsive to the 
changing horizons of those industries, is 
a key opportunity to expand the college’s 
footprint,” Freedman said in the email.
Freedman declined repeated requests 
for a phone interview because of time 
Paleontologist combines art and science at The Hokin Gallery  » ColumbiaChronicle.com/Multimedia
constraints, but agreed to answer emailed 
questions that were vetted by college 
spokeswoman Cara Birch. Four of the 11 
emailed questions were answered.
Freedman said to create a “dynamic 
institutional space,” it is important to make 
the student experience a priority.
“This means finding a space for both 
structured and casual interactions with 
students—connecting with them in con-
texts such as a multiplayer game environ-
ment or having a hyperlocal conversation 
with student journalists,” Freedman said in 
the emailed statement. “I have structured 
spaces in the Knight School to integrate 
work, play and learning. I enjoy interacting 
with students in each environment.” 
Wearden said he hopes Freedman can 
facilitate conversation among faculty 
about the media arts curriculum and stim-
ulate thought. He said he hopes Freedman 
will simultaneously discuss his own ideas 
of interdepartmental and community col-
laboration with the faculty.
 “Leadership is not about telling peo-
ple what to do,” Wearden said. “It is about 
engaging the faculty in an exciting con-
versation about what the possibilities are 
and giving them ideas on new approaches 
we can use here.”
Ayrika Craig, a senior advertising major 
and the community director of the college’s 
Student Organizations Council, attended 
a student leaders meeting with Freedman 
following his Feb. 10 presentation. Craig 
said she was pleased with Freedman’s 
» carolyn bradley  
CAMPUS REPORTER
cbradley@chroniclemail.com
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Eric Freedman, who is set to assume the role of dean of the School of 
Media Arts July 1, said he wants to increase collaboration of depart-
ments and media industries with Columbia.
» G-JUN YAM/CHRONICLE
CAMPUS
New dean, college 
discuss plans for 
School of Media Arts
CAMPUS
PHILIPPE RAVANAS, WHO has served 
as chair of the Business & Entre-
preneurship Department for six 
years, chose not to seek another 
three-year term as chair and 
will instead return next fall as 
a professor in the department.
“I came to Columbia to teach,” 
Ravanas said. “In a way, I am an 
accidental academic leader.”
Ravanas said he is leaving 
his role as chair with a sense of 
accomplishment for transform-
ing and developing the Business 
& Entrepreneurship Department. 
He said he helped improve 
the department’s overall cur-
riculum, opened business & 
entrepreneurship classes to 
non-majors and pushed the 
classes to become a core part of all 
students’ education.
Ravanas added that his depart-
ment is not immune to the college’s 
overall decline in enrollment, 
but during his tenure as chair, 
the enrollment in his specific 
department, including majors and 
non-majors, grew steadily. 
Ravanas was named vice pro-
vost of Professional, Online and 
Continuing Education in July 
2015, but because of “family rea-
sons,” he took a sabbatical in the 
Fall 2015 Semester before return-
ing as chair this spring. 
Stan Wearden, senior vice pres-
ident and provost, said in a March 
4 emailed statement that Ravanas 
has done an “admirable job” by 
making important curricular 
changes that were more attractive 
to students. 
Wearden added that Ravanas 
has demonstrated the result of 
offering the highest quality edu-
cation which has led to long-term 
career outcomes and success 
for students. 
“I’m grateful for Philippe’s 
contributions to our college, and 
I look forward to his continued 
success as a faculty colleague,” 
Wearden said.
 While chair, Ravanas also 
defended himself in two federal 
court cases against allegations 
by former employees of gender 
and origin discrimination, along 
with retaliation in violation of 
Title VII, a federal law that pro-
hibits employers from discrim-
inating on the basis of sex, race, 
color, national origin and reli-
gion, as reported May 11, 2015, by 
The Chronicle. 
Kelly Page, a former assis-
tant professor in the former 
Arts, Entertainment & Media 
Management Department, which 
Ravanas chaired before it merged 
with Columbia’s Marketing 
Program creating the Business & 
Entrepreneurship Department, 
filed charges against Ravanas and 
the college in federal court on Feb. 
13, 2015. Joseph Roberts, a former 
professor in the former AEMM 
Department, filed similar charges 
which were dismissed on April 21, 
2015. The case was reopened Nov. 
12, 2015, in the Seventh Circuit 
Court of Appeals.
Patricia Bergeson, the college’s 
vice president of Legal Affairs and 
General Counsel, denied the allega-
tions against Ravanas, as reported 
May 11, 2015, by The Chronicle.
» LAUREN KOSTIUK 
CAMPUS EDITOR
Business chair returns 
to teaching next fall
A search committee has not 
yet been formed by the provost’s 
office, but Ravanas said he hopes 
the transition to a new chair will 
be “serene.”
“I believe in the future of the 
college and I would be glad to keep 
serving,” Revanas said. “I believe in 
the direction the college is taking.”
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Philippe Ravanas, chair of the 
Business & Entrepreneurship 
Department, will return to 
teaching in the Fall 2016 
Semester as a professor.
» Courtesy PHILIPPE RAVANAS
Do you think you’re ineligible 
to vote in Illinois?
Vote in over 50 early voting 
sites all accross Chicago 
between February 17- March 14 
by bringing in two forms of 
identification.
To learn more about grace voting, visit
www.Chicagoelections.com
THINK AGAIN!
M u s i c  D e p a r t m e n t  E v e n t s  
Monday March 7 
Blues Ensemble & Pop Rock Ensemble: Performance 1  7:00 pm 
  
    
Tuesday March 8 
Music Student Convocation     12:00 pm 
Latin Pop Ensemble & Pop Rock Ensemble: Performance 6   7:00 pm 
Wednesday March 9 
Wednesday Noon Guitar Concert Series*   12:00 pm 
 at the Conaway Center 
Music Student Convocation     12:00 pm 
Country Music Ensemble in Concert    7:00 pm 
Thursday March 10 
Pop Rock Ensemble: Showcase in Concert  7:00 pm 
* Events marked with an asterisk do not give Recital Attendance credit
The Music Center at Columbia College Chicago 
1014 S. Michigan Avenue
CAMPUS
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FRIDAY, APRIL 8
Sponsored by the Department of Humanities, History, and Social Sciences 
In collaboration with 
The Columbia Chronicle
THE DEADLINE TO SUBMIT CARTOONS IS
ATTENTION STUDENTS:
Do you have your pulse 
on - and something to 
say about- historical, 
cultural, and political 
issues taking place in 
the world 
The School of Liberal Arts and Sciences Announces the
HAND-DELIVER OR MAIL 
YOUR SUBMISIONS TO:
Oscar Valdez 
Re: Political Cartoon 
Contest
Department of Human-
ities, History, and Social 
sciences
624 S. Michigan Ave.
10th floor, Suite 1000
Submit an original 
political cartoon for the 
2016 Paula F. Pfeffer & 
Cheryl Johnson-Odim 
Political Cartoon Con-
test for your chance to 
win a cash prize. A 
panel of judges will 
select 5 cartoons 
First Place = $550
Second Place = $450
Third Place = 350
Honorable Mention
 (2 available) = $250)
In addition to cash 
prizes, all winners recieve 
on Wednesday, April 20, 
at the Columbia College 
Chicago Library 
SUBMISSIONS:
Both single-panel and multi-panel cartoons 
are acceptable for this contest. Submitted 
cartoons must be drawn or printed on 
8.5x11 white paper. Please include 
your full name, address, phone 
number, student ID number,
and email address on the 
back ofthe entry. You can 
submit up to five cartoons, 
and you can win more
 than one prize if you 
submit more than 
one cartoon.
CAMPUS
STEFANIA DE KENESSEY was a soph-
omore in high school when her 
dad found her reading a New York 
Times article about students 
who felt unchallenged and bored 
with school—exactly how she felt. 
That is when she dropped out of 
high school and applied to The 
New School, a New York City 
university with a freshman year 
program designed for students 
who wanted to transfer early to 
a university. She completed the 
program and later attended Yale 
and Princeton universities.
As a dean finalist for Columbia’s 
School of Fine & Performing Arts, 
de Kenessey presented her past 
accomplishments and liberal arts 
philosophy to the college commu-
nity in her campus visit March 
2 at Film Row Cinema, 1104 S. 
Wabash Ave.
 “I’ve always been interested 
in making things better and 
acknowledging when things are 
less than perfect, figuring out 
ways to make something bet-
ter and just keep building,” de 
Kenessey said.
De Kenessey has a background 
in contemporary music, teaching 
and administration. A noted com-
poser of neo-classical music, she 
is currently employed at The New 
School, where she has served in 
a variety of roles. At the under-
graduate level, she is the director 
of Civic Liberal Arts, a curricular 
initiative that connects faculty 
and students with organizations 
outside the university. She is also 
special advisor to the provost on 
faculty mentoring.
There are many similari-
ties between The New School 
and Columbia, de Kenessey 
said, because they both have 
interesting programs, faculty 
and students but are still rela-
tively unknown in the realm of 
higher education.
De Kenessey created and over-
saw the interdisciplinary “Arts in 
Context” program, an individually 
constructed program in which stu-
dents combined art with a particu-
lar social science.
She said she thinks it is import-
ant to embed diversity into the 
college curriculum.
“Rejuvenating curriculum is 
always important,” de Kenessey 
said. “We are here because we 
are thoughtful artists [who] want 
to have that sense of connection 
with thoughtful people who are 
really excited on what we used to 
be really excited about.”
De Kenessey emphasized the 
importance of balancing full-
time and part-time faculty, 
matching the interests of faculty 
and students, and bridging the 
division between the faculty and 
administration because they are 
all in the same boat.
» ANDREA SALCEDO LLAURADO  
CAMPUS REPORTER
New York composer makes 
bid to become fine arts dean
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Dean finalist Stefania de Kenessey 
presented her accomplishments 
and educational philosophy 
March 2 at Film Row Cinema, 
1104 S. Wabash Ave.
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Dean Steven H. Corey Announces the Spring 2016 LAS Dean’s Lecture: 
 
Waste and Race in American History 
Presented by Dr. Carl A. Zimring, Associate Professor,   
Sustainability Studies, Pratt Institute 
 
Join us for a special presentation by Carl A. Zimring, as he discusses his latest book, Clean and White: A History of                    
Environmental Racism in the United States. 
 
Carl A. Zimring is Associate Professor of Sustainability Studies and co-ordinator of Pratt’s Sustainability Studies minor at Pratt       
Institute.  He is an environmental historian concerned with the ways humans define, classify, and manage waste.  He is the    
author of Cash for Your Trash: Scrap Recycling in America (Rutgers University Press, 2005) and general editor of Encyclopedia of  
Consumption and Waste: The Social Science of Garbage (Sage Publications, 2012). 
 
Wednesday, March 16, 2016 
5:30PM 
623 S. Wabash, Room 109, Hokin Hall 
This lecture is free and open to the public. 
CAMPUS
» SANTIAGO COVARRUBIAS/CHRONICLE
TEDx managing directors Ligia Sandoval, a senior theatre and business & 
entrepreneurship double major, and Haley Buntrock, a senior cinema art + 
science major, want to make TEDx known across campus to spark conversations.
THIS YEAR’S TEDX talk at Columbia 
College will bring a diverse selec-
tion of speakers and musicians 
to campus April 9. The second 
annual event is an independently 
organized TED conference hosted 
through TEDx.
Among the speakers for the 
event, which were announced at 
the organization’s March 3 sneak 
preview at the 618 S. Michigan 
Ave. Building, will be Maria Peñil 
Cabo, a mixed media artist whose 
primary artistic focus is through 
shape, texture and nature; Imran 
Khan, a Chicago Public Schools 
alumnus who returned to W. R. 
Harper High School in Englewood 
and addressed the social and edu-
cational gap through co-founding 
Embarc, a program providing 
experience-based learning to 
low-income high school students; 
Evelyn Kim, a senior design 
manager and former user experi-
ence manager at Google Maps; and 
Timothy Goodman, a designer, art 
director and author who helped 
create the 2013 blog and book “40 
Days of Dating: An Experiment,” 
which addressed common rela-
tionship issues people face.
Amanda Gatt, TEDx speakers’ 
director and a second-year busi-
ness & entrepreneurship graduate 
student, said the event’s theme of 
“CtrlAltDel” brings to mind a com-
puter rebooting, restarting and 
refreshing. She said the variety of 
talks the speakers present should 
expose audience members to new 
ideas or shift their mindsets about 
the discussion topics.
“We want the audience mem-
bers to come and walk away with 
a new idea they have never thought 
of before,” Gatt said.
Haley Buntrock, a senior cinema 
art + science major and managing 
director of TEDx at Columbia, said 
she brought TEDx to campus in 
» CAROLYN BRADLEY
CAMPUS REPORTER
TEDx to encourage diverse discussions on many topics
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the Spring 2015 Semester along 
with Brontë Price, the previous 
TEDx license holder and a 2015 
photography alumna.
“It is important for a liberal arts 
school to have an event like TEDx,” 
Buntrock said. “It brings new ideas 
and sparks conversations.”   
Buntrock said TEDx’s annual 
conference aims for variety in the 
speakers’ backgrounds as well as 
their content.
Ligia Sandoval, managing direc-
tor of TEDx and a senior theatre 
and business & entrepreneurship 
double major, said because TEDx is 
an independently organized event, 
the licensing requirement permits 
a maximum of 100 attendees. 
Sandoval said the organization 
is offering admission to anyone 
in the Chicago area who meets 
application criteria.
B e c a u s e of  t he l ic en s i n g 
r e q u i r e m e n t ,  S t e p h a n i e 
Hanson, TEDx production 
assistant and a junior business 
CAMPUS
Peter Cook was named chair of the American Sign Language Depart-ment at the beginning of the Spring 
2016 Semester after serving as acting and 
interim chair since 2014. Cook joined 
Columbia in 1993 as an adjunct profes-
sor in the Interpreting Training Program, 
which was housed within the English 
Department until mid-1996.
In 1997, Cook received an “Excellence in 
Teaching” award from Columbia but was 
so immersed in his own creative endeav-
ors in ASL poetry and storytelling—his 
two other passions—that he moved to Los 
Angeles to pursue them full time. After 
teaching ASL courses at Purdue Uni-
versity, Cook returned to the college and 
received his tenure in 2014.
Cook is currently working in “The 
Body’s Role in Thinking, Performing 
and Experimenting,” a collaborative 
research project with the University of 
Chicago’s Center for Gesture Sign and 
Language that looks at the nonverbal 
aspect of storytelling such as facial 
expressions, body language, gestures 
and how those impact storytelling
In his new role as chair of the ASL 
Department, Cook shared with The 
Chronicle his plans for the department, 
how he aims to use his storytelling and 
poetry techniques in the classroom, and 
new ways of making the campus more 
deaf-friendly. 
 
THE CHRONICLE: How will you contrib-
ute to the ASL Department?
PETER COOK: We have a new program; it 
is a deaf studies major, and it is a degree 
that would allow you to work in the deaf 
community in different capacities. It could 
be as an advocate for the deaf community, 
perhaps working in accessible theater, sign-
ing theater or working in an educational 
system with deaf students. We also have 
started our community courses for people 
who are working in [the] profession or peo-
ple who have deaf family members [who] 
» ANDREA SALCEDO LLAURADO 
CAMPUS REPORTER
 asalcedo@chroniclemail.com
New ASL chair proves 
‘deafness’ does not mean ‘quiet’
want to learn sign. They can take noncredit 
sign language courses. As a deaf person, 
it has been a very interesting experience 
because I am working in the administrative 
level now. Columbia [has not had] a deaf 
person become a leader at that level, so it 
has been a learning process on both sides. I 
also contribute to language diversity at the 
administrative level.
How would you like to change the 
department as the new chair?
We want to stay [ahead] of every cur-
rent trend. Possibly, there will be some 
online courses that we can add to our 
program, partnering with the community 
and partnering with other departments 
across campus.
How has your experience as a poet 
and a performer helped you communi-
cate through ASL?
While ASL is its own language just like any 
other spoken language, it has its own gram-
mar, rules and syntax; it has specific ways 
of conveying abstract ideas, emotions and 
content.  My goal is to show the mainstream 
world that there are ways of using that lan-
guage to create poetry and storytelling. We 
can teach the world that literature does not 
belong to those who can speak or write. As 
I’m creating stories or poetry, that certainly 
makes me more expressive in ASL.
What is the importance of offering an 
ASL major at Columbia?
Part of the mission of Columbia is 
communication. Our degree program is 
training students to become fluent com-
municators and facilitators between two 
different cultural groups. Engagement 
is [also] part of Columbia’s mission, and 
we create a bridge between our students 
and the deaf community. They bring 
their own lens to the community.
Why should students consider the 
college’s ASL major?
We have a high percentage of employment 
after graduation. About 85 percent of our 
students end up working in the field right 
after graduation. There is a high demand 
for sign language interpreters in the coun-
try. There [is] a variety of places to work as 
an interpreter. You could work in a legal 
environment, education and entertainment.
How does the new deaf studies 
program differ from the regular ASL 
program? How are they similar?
The first two years for students of both 
majors are identical. It is not until that 
fourth semester when they diverge and you 
either go to interpretive training degree 
or to deaf studies degree. Interpreters 
have a practicum their last two semesters 
where they are working under the super-
vision of professional certified interpret-
ers and mentors and they get hands-on 
experience working in the field. For a deaf 
studies major, in those last years they are 
working toward a capstone, taking a very 
specialized area of study within the deaf 
community or research.
Why is it important to study the cul-
tural aspects of the deaf community?
People have a big misconception of what 
deafness is. They think deafness is quiet or 
silent and that is not true. We definitely use 
noise. We definitely use our other senses as 
a way of adapting. We encourage our stu-
dents not to just learn the language. They 
have to know how to interact within the 
specific community and the cultural norms 
that are part of that community to become 
effective members. Deaf people really view 
themselves as linguistic minorities and not 
people with disabilities. There is a miscon-
ception of people thinking that ASL is a 
signed version of English and it is not.
How can the college become more 
deaf-friendly?
Things that have an auditory basis only 
could be converted into a visual component. 
The alarm system on campus has different 
sounds to cope with different emergencies, 
but I wouldn’t be able to hear and distin-
guish those. Another example, we have 
thousands of DVDs across the campus. 
Sometimes the film that they’re showing 
does not have captioning. It would be nice 
for those deaf students on campus to have 
a quick and easy path to accessibility.
Peter Cook, the new chair of the American Sign Language Department, discussed 
the addition of new online courses to the program, partnerships with other de-
partments across campus and within the city.  
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 Chicago Symphony Orchestra Hiring 
Fundraisers Now! 
The 2015/16 Telephone Fundraising Campaign at the Chicago Symphony Orchestra is 
looking for part-time telephone fundraising agents.  
Do you easily make conversation?  Have non-profit experience?   Flexible schedule is 
perfect for graduate students, actors, and artists of all kinds!  
Immediate start.  Must be able to work a minimum of 20 hours a week.   
Complimentary tickets available to all staff! 
Send resume to telefunding@cso.org 
An SD&A Teleservices Campaign 
CAMPUS
Pat Whalen, a 2012 theatre alumnus, hosts “Good Evening with Pat Whalen,” Chicago’s only late night talk show.
“GOOD EVENING WITH Pat Whalen,” 
Chicago’s only late night talk 
show, hosted by 2012 theatre 
alumnus Pat Whalen, entered its 
third season March 4.
The show, which is filmed on 
the first Friday of every month 
at the Jackalope Theater, 1106 W. 
Thorndale Ave., is still relatively 
new. While it has been running for 
about two and a half years, there 
have only been 15 total episodes. 
After episodes are filmed, they are 
edited and uploaded onto Vimeo 
within a few weeks.
“What separates us from [other 
shows] out in New York and [Los 
Angeles] is that we try to educate 
our audience as well as entertain 
them,” Whalen said. 
“Good Evening” aims to be polit-
ically, socially and economically 
aware its brand of smart humor 
that is unique in comparison with 
other late night shows in that it 
seeks to “educate and empower but 
also entertain the audience” about 
the local community, according to 
the show’s executive producer J. 
Cody Spellman.
Part of what sets the show 
apart from other video programs 
is its emphasis on live audience, 
Whalen said. The show typi-
cally seats 65–70 people during 
a taping. The preference for a 
small, live format is one reason 
Whalen and his producers have 
yet to offer the program to any 
television networks.
“We like that it’s a live experi-
ence right now.... It’s an intimate 
setting, which is nice,” Whalen 
said. “Obviously, we edit it and 
put it online, but we think we have 
more growth to do. We think we 
can still learn more about what 
we do as a show before we want to 
pitch this to CBS or ABC.”
The show’s early episodes 
earned a modest fanbase, but 
Whalen said it has grown expo-
nentially in recent tapings.
“Maybe 12 to 15 people came to 
the first episode,” Whalen said. “It 
was mostly just my friends sup-
porting me. Somewhere around 
episodes five through eight, we 
started to notice that it was picking 
up. We started getting people we 
didn’t know or who weren’t from 
the area, and we thought ‘Hey, we 
might have something here.’ So we 
stuck with it.”
Spellman added that the show’s 
social media presence is building, 
especially with the over-30 demo-
graphic. The “Good Evening” offi-
cial Facebook page currently has 
535 likes, with its Twitter account 
garnering 174 followers.
“I think with each episode, that 
[growth] will [increase] more and 
more,” Spellman said. 
“Good Evening with Pat 
Whalen” exclusively features 
talent from around Chicago, 
according to Spellma n. 
Choosing guests is a collabora-
tive process between Whalen 
and the producers, even though 
the show is Whalen’s “creative 
brainchild,” Spellman said. 
» JONATHON SADOWSKI  
CONTRIBUTING WRITER 
Alumnus’ late night show 
enters third season 
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» Courtesy GOOD EVENING
Students, faculty, and staff
Void Friday - Sunday
15% OFF
Mon - Thurs
1150 S. WABASH AVE.
CHICAGO, IL 60605
312.583.9940
Gelato · Espresso · Desserts · Soup · Salads · Sandwiches · Burgers · Wraps
Breakfast · Lunch · Dinner · After Theater · Fine Wines · Great Spirits  · Espresso
412 S. MICHIGAN AVE.
CHICAGO, IL 60605
312.939.7855
WE DELIVER!
-SINCE 1961-
Arti t
Café
www.artists-cafe.com
After her presentation, de 
Kenessey played a self-composed-
multimedia opera project she is 
currently working on and took ques-
tions from the college community.
John Green, chair of the Theatre 
Department, said he was inter-
ested in de Kenessey’s experience 
with international students’ art 
education because the college is 
currently developing partnerships 
with international institutions.
“One of the things we have been 
doing is developing partner-
ships with international insti-
tutions so that we have student 
exchanges happening and the 
curriculum becomes enriched 
by these exchange programs,” 
Green said. 
De Kenessey said interna-
tional students bring new skill 
sets and ideas with them to 
the college. She said changes 
to an institution should be 
made incrementally, selectively 
and responsibly.   
Matt Doherty, a lecturer in the 
Design Department, directed a 
CAMPUS
question to the candidate regard-
ing the implementation of the 
Strategic Plan. 
“We’re in the Strategic Plan 
implementation right now; can 
you comment on your sense and 
observations of what we are doing 
at the moment?” he said.
De Kenessey said the plan 
looks very smart and noted it 
has a timetable and room for 
revisions. Her goal is to acquaint 
herself with the faculty and the 
curriculum as well as possible so  asalcedo@chroniclemail.com
DEAN, FROM PAGE 6   
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& entrepreneurship major, said 
the event will also be streamed 
live at the 1104 S. Wabash Ave. 
Building, which is free of cost 
and open to the public, including 
students from outside universi-
ties also interested in hearing  the 
speakers’ presentations. 
Rosie Schultz, a junior business 
& entrepreneurship major on the 
TEDx finance team, said tickets 
are free for Columbia students and 
cost $20 for Columbia faculty, as 
well as students from other uni-
versities. Admission is $50 for the 
general public.
Schultz said those who wish to 
attend must fill out a form stating 
what their favorite TED talk is and 
why they are interested in attend-
ing the discussion. She said appli-
cations will be accepted through 
March 18, and ticket recipients 
will be notified by March 25. 
Sandoval said the organization 
wanted to ensure TEDx invitees 
would be genuinely interested in 
the event discusssions and willing 
to stay for the entire day.
Hanson said the organization 
is raising awareness of the talk 
among students to have as many 
of them attend as possible. 
“Even the name TEDx has a 
great amount of reputability,” 
Hanson said.
Egan Zhang, a second-year busi-
ness & entrepreneurship graduate 
student, said he is considering 
applying because the speakers 
are diverse in their backgrounds. 
Zhang said he is particularly curi-
ous about Khan’s Embarc program.
“The project was really mean-
ingful,” Zhang said. “I want to 
know what is in the project and 
listen to his speech.”
Camila Rivero, a junior dance 
major, said the speakers seemed 
diverse in both topics of conversa-
tion and race, which is something 
she embraces. Rivero said she was 
interested in Goodman’s presenta-
tion of “40 Days of Dating.”
“It is cool to see how students are 
not only artists, but intellectuals 
too,” Rivero said. “[TEDx] is a mix 
of both.”
TEDX, FROM PAGE 7   
what follows serves the college’s 
needs, she said.
“I think of being a dean as [being] 
a conductor of an orchestra,” de 
Kenessey said. “The conductor of 
the orchestra does not actually 
play music at all; the musicians 
do it far better than the conductor. 
The conductor  chooses a repertory, 
tempo and gives the downbeat. It 
is the job of a musician to take it 
from there.”
 cbradley@chroniclemail.com
Stefania de Kenessey, dean finalist for the School of Fine & Performing Arts, 
presented an ongoing opera project she has been involved with and answered 
questions from the audience March 2 at Film Row Cinema, 1104 S. Wabash Ave. 
» SANTIAGO COVARRUBIAS/CHRONICLE
You’re taking
what
LSAT prep company?!
LET BLUEPRINT DRAMATICALLY 
INCREASE YOUR LSAT SCORE.
888-4-BP-PREP
blueprintlsat.com
Use the promo code SAVE100 
to receive $100 off either the 
online or classroom course! 
Maxx McGathey, who performed with 
his band Gramps the Vamp on the show’s 
13th episode, said the experience was good 
exposure for the group.
“I don’t think any of us in [Gramps the 
Vamp] had ever heard of [the show before 
performing], but we’re fans now,” McGathey 
said. “It was definitely a positive experi-
ence to play in front of a room full of people 
who had never heard of us before. An added 
bonus was that our performance was posted 
online, [which] offers a much greater oppor-
tunity for people to hear our music.”
McGathey said he and his bandmates 
appreciate the “Chicago-centric” approach chronicle@colum.edu
SHOW, FROM PAGE 9   
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Whalen and his producers bring to 
the program. 
“It provides a perspective into the local 
scene that is not always easy to come by,” 
he said.
With season three now in progress, 
Whalen said he promises the program will 
follow through on its guarantee to be the 
“best evening ever.”
“Season three is going to be about getting 
better,” Whalen said. “We want to continue 
to gain the tools that will help us convey our 
message—be it better microphones, more 
writers on staff or a new desk—whatever it 
takes to take us to the next level.”
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Smith said the show examines its ethos of 
creating an organization with no leaders 
into the show’s characters. They struggle 
with the pros and cons of hierarchical rela-
tionships in a way that young people can 
relate to, especially in work environments, 
she said.
“Occupy was this attempt to create this 
completely nonhierarchical horizontal 
organization of people, and that’s great 
because everybody feels like they are get-
ting heard,” Smith said. “But then arguably 
it falls apart, doesn’t move fast enough or 
people have a hard time understanding it.”
“The New Sincerity” is set to run at The 
Theater Wit, 1229 W. Belmont Ave., through 
April 17. Tickets are $20 for ages 30 and 
under. For more tickets and showtimes visit 
TheaterWit.org.
“The New Sincerity,” play-
ing at Theater Wit, 1229 
W. Belmont Ave., connects 
politics with personal rela-
tionships and breaks the 
stereotypes that too often 
define millennials.
POLITICS, HIERARCHICAL RELATIONSHIPS 
and social justice march onstage in the 
premiere of “The New Sincerity,” a play 
that depicts the idealism of the Occupy 
movement that began in New York in 2011.
The dramatic comedy by playwright 
Alena Smith, now playing at Theater Wit, 
1229 W. Belmont Ave., encompasses what 
the play says millennials are known for—
love, sex, protests and the Internet.
“The New Sincerity” explores how mil-
lennials started a social justice movement 
that has influenced current protests and 
shaped the identity of young adults, break-
ing the stereotypical boundaries that have 
defined them.
Director Jeremy Wechsler said he was 
on the lookout for a political play about 
the Occupy Movement, a time he said both 
frustrated and inspired him.
“One of the things that was so great [about 
the show] was the politics of power and this 
movement finding its voice and finding 
this sense of new activism,” Wechsler said. 
He said the show has a strong emphasis 
on the emotional and personal connec-
tions sparked by the political movement, 
such as the time people invested in it and 
the identity it gave the activists. He said 
the experience the activists gained from 
the movement such as patience and per-
sistence has been transferred to new ones.
“Four years out from Occupy, we have 
seen the rise of Black Lives Matter and 
the rise of the Bernie Sanders campaign,” 
Smith said. “In a way, Occupy feels like the 
moment that started all of that.”
Smith, who has also written for HBO’s 
“The Newsroom” and Showtime’s “The 
Affair,” said she is always interested in 
writing plays about her generation and 
wants “The New Sincerity” to provoke 
questions rather than give answers.
Smith was not at the front lines of the 
Occupy Movement in New York, but she 
said she briefly participated in it and expe-
rienced its power. She said she wanted to 
write the play as a contemplation of what 
had happened during the movement and 
how to work through personal issues in 
her life.
“This play is meant to be seen by people 
who can relate to the actual experiences 
that are being shown in it,” Smith said. “It’s 
meant to be the art of a conversation—not 
the final statement in the conversation.”
Smith said her work highlights import-
ant issues millennials currently face, 
like finding jobs, managing student debt 
and responding to constantly changing 
technology. She said she is excited that 
Chicagoans whose lives parallel her char-
acters will see the play.
“It’s more of a metaphor for the power 
dynamic that goes on among personal rela-
tionships, especially among young people,” 
Smith said. “My greatest hope of the play 
is for people to see it and recognize people 
they know in it.”
Erin Long, who plays Natasha, the 
22-year-old intern at the literary magazine 
 MoCP hosts The Unstable Image display at Columbia » ColumbiaChronicle.com/Multimedia
at the center of the play’s story, said her 
character was easy to create and relate to 
because she is similar to herself.
She said the play addresses millennial 
perceptions such as the criticism they 
receive for not being able to hold jobs. In the 
show, Natasha has been an intern for three 
years while also attending college. Long 
said Natasha demonstrates that millenni-
als can commit to jobs while also striving 
to follow entrepreneurial instincts.
“There are establishments that can pay 
us to do things that maybe we don’t believe 
in, or maybe we can go out on our own and 
struggle but do something we believe in,” 
Long said.
As society continues to grapple with 
the after effects of the Occupy movement, 
Millennials—more than just ‘Crazy Kids’
 aparrella@chroniclemail.com
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“New Sincerity” explores 
the power dynamics and 
tension between cowork-
ers in a tense political 
time in New York during 
the Occupy movement.
» ariel parrella-aureli    
ARTS & CULTURE REPORTER
ARTS & CULTURE
ARTS & CULTURE
» JACOB WITTICH 
MANAGING EDITOR
the 
14  THE CHRONICLE   MARCH 7, 2016
GREAT GOOD FINE OK!
Schubas Tavern
3159 N. Southport Ave.
9 p.m.
$13, 18+
Wednesday, March 9
AMERICAN AQUARIUM
Schubas Tavern
3159 N. Southport Ave.
8 p.m.
$15, 21+
Tuesday, March 8
DR. DOG
Riviera Theatre
4746 N. Racine Ave.
8 p.m.
$30, 18+
Saturday, March 12
BASIA BULAT
Lincoln Hall
2424 N. Lincoln Ave.
10 p.m.
$13, 18+
Friday, March 11
LAKE STREET DIVE
The Vic
3145 N. Sheffield Ave.
8 p.m.
$35, 18+
Friday, March 11
» SANTIAGO COVARRUBIAS/CHRONICLE
Tom May, singer and 
guitarist of The Menzing-
ers, performed during the 
band's show at The Metro 
on Nov. 20.
» SANTIAGO COVARRUBIAS/CHRONICLE
Brian Weitz, who goes by the nickname 
Geologist in the experimental band 
Animal Collective, provides electronic 
sound manipulations and samples for 
the band. Weitz performed during the 
Animal Collective's show at Concord 
Music Hall Feb. 27.
If FKA twigs were only known for one thing, it would be her artistry.
In the nearly six years since she 
emerged on the music scene, twigs 
has always stayed true to her own 
artistic vision and authenticity.
The alternative R&B singer's first 
release, EP1, as well as the videos 
that accompanied its four songs, 
were dark and unnerving, laying 
the foundation for twigs' signature 
style. Most of all, it was weird.
Since then, twigs has gained 
more mainstream attention while 
releasing two more EPs as well as 
a full-f ledged album, titled LP1. 
Each release was more strange than 
the last, further solidifying her 
status as one of music's weirdest 
and most original artists in terms 
of sound, image and visuals.
Twigs has never compromised 
this identity. Her artistic growth 
demonstrates a refusal to hop 
on industry trends and a resolve 
to pave a path of her own.
She seems to exist in a bubble just 
beneath the mainstream music world.
That's why it's surprising to 
see twigs starring in Calvin 
Klein's latest #MyCalvins pro-
motional campaign, which boasts 
endorsements from industry 
heavyweights like Justin Bieber, 
Fetty Wap and Kendrick Lamar.
On March 1, Calvin Klein 
released the video for the singer's 
ad campaign with the designer 
label. However, the video also 
serves as a music video for twigs' 
latest single, "Good to Love," 
which was released Feb. 18.
The black-and-white video, 
directed by twigs herself, features 
her and dancer Kaner Flex in a 
sensual dance divesting them-
selves of their CK jeans, revealing 
the brand's famous underwear.
Aside from the obvious commercial 
product placement, the video could 
serve entirely as a promotion for 
twig's new song. Everything in twigs' 
video is entirely true to herself.
FKA twigs is incredibly tal-
ented, and the singer's crossover 
into major music markets is long 
overdue. However, she should 
be commended for seeking such 
commercial success without sac-
rificing her image or sound.
Calvin Klein should also be praised 
for seeking an artist as original 
as twigs to star in its campaign. 
The designer could have eas-
ily featured an artist like Taylor 
Swift for guaranteed success of 
the campaign, but instead took 
a risk by highlighting twigs.
Twigs' style can be unnerving and 
unconventional. It is unlikely that 
she would resonate with as large an 
audience as other artists with already 
proven mainstream success could. 
But that didn't stop Calvin Klein.
If played right, the collaboration 
could greatly benefit both FKA twigs 
and the Calvin Klein brand. Hopefully, 
the commercial attention will give 
twigs the push she needs to finally 
succeed as a major artist, while the 
CK brand will gain more respect 
and sales for taking such a risk.
 jwittich@chroniclemail.com
FKA twigs stays true in 
#MyCalvins campaign
FROM THE FRONT ROW
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The electronic rock band AWOLNA-TION made history in 2013 after its single, “Sail,” remained on the 
Billboard Hot 100 chart for 79 weeks, the 
second-longest Billboard streak ever.
Frontman Aaron Bruno had previously 
been part of bands Under the Influence of 
Giants and Home Town Hero but ended up 
leaving them and starting AWOLNATION, 
which released its first album, Megalithic 
Symphony, in March 2011.
The band’s album Run debuted in March 
2015, pushing the group back into the spot-
light. On Feb. 22, AWOLNATION appeared 
on “The Late Late Show with James Corden” 
to perform “Woman Woman,” the third sin-
gle off the album.
The Chronicle spoke with Bruno about the 
“Wintour is Coming” tour, the band’s latest 
single and a possible third album.
THE CHRONICLE: Where did the 
name AWOLNATION come from?
AARON BRUNO: Originally, [AWOL] was 
a nickname of mine. I attached “NATION” 
to it once I started writing new songs 
because I thought it was time to come up 
with an ambitious name in hopes that maybe 
there would be, metaphorically speaking of 
course, a nation of people that would be into 
the same kind of music I was into.
Why did you choose “Woman Woman” 
as your third single off of Run?
[“Woman Woman”] seems like one of the 
“poppiest” songs off the record and probably 
the easiest to digest. We wanted to start 
with “Hollow Moon” first and then “I Am” 
because we wanted to cater more toward our 
initial diehard fans first before we went with 
the song that would have the widest appeal.
What was the “Woman Woman” video 
inspired by?
The song speaks about the idea of being 
natural. I couldn’t think of a more natural 
situation than being [naked] in the most 
natural state possible. Honestly, the director 
Marc Klasfeld and I came up with the idea 
together. He really wanted to do it and was 
passionate about it, and the rest is history.
Are you working on a third album?
I’m constantly writing, so it’s just really a 
matter of time to see how far Run takes us 
before it becomes evident that I need to start 
the third record.
How is the “Wintour is Coming” tour 
going so far?
It’s really cool. [Fall Out Boy and PVRIS] 
fans seem to be really open and passion-
ate about music, so it’s our pleasure to try 
gaining new fans. We spent most of the first 
record and this one headlining, so it’s nice 
to open up for a much bigger band and have 
the opportunity to gain new fans. 
Usually, when you’re the headliner, you defi-
nitely want to make sure you give everybody 
their money’s worth. It’s less pressure not 
being the headliner or main event, so it’s 
pretty fun. It feels more like the punk rock 
days of having to prove yourself rather than 
being the main event.
What are you excited about for the rest 
of the tour?
[I’m excited] to play every night. I really 
know what it’s like to be down-and-out 
and hit rock bottom multiple times with 
my career, so it’s an absolute blessing to 
wake up every day and play music with my 
buddies on stage and share a common vision 
and goal to do the best we can and try to get 
better. My favorite thing is when we come 
up with new things to do each night and 
ways to change up the set, try to become 
the best we can be.
AWOLNATION, Fall Out Boy and PVRIS 
started their “Wintour is Coming” tour 
together Feb. 26 in Florida after Fall Out 
Boy’s solo show Feb. 25 in  San Juan, Puerto 
Rico. The tour is scheduled to stop in Chicago 
at the United Center, 1901 W. Madison St., 
March 12.
» ZOË EITEL 
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AWOLNATION ‘sails’ into new tour
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“No Scrubs” TLC
“Feeling Myself” Nicki Minaj ft. Beyoncé
“Royals” Lorde
“Hard Out Here” Lily Allen
“Bills, Bills, Bills” Destiny’s Child
“Hollaback Girl” Gwen Stefani
“Bossy” Kelis ft. Too Short
“Fighter” Christina Aguilera
“Man! I Feel Like a Woman” Shania Twain
“BO$$” Fifth Harmony
“Flesh without Blood” Grimes
“G.U.Y.” Lady Gaga
“The Boy From Ipanema” Nancy Wilson
“Lyin King” Jhene Aiko
“Black Magic” Little Mix
“Shoop” Salt-N-Pepa
“Stronger” Britney Spears
“Upgrade U” Beyoncé ft. Jay-Z
“Survivor” Destiny’s Child
“Just a Girl” No Doubt
» ARABELLA BRECK 
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» GRETCHEN STERBA 
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» MEGAN BENNETT 
ASSOCIATE EDITOR
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As of December 2014, AWOLNATION’s single 
“Sail” had sold more than 6 million units, becom-
ing six times multiplatinum.
 zeitel@chroniclemail.com
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The feeling is clearly mutual, 
according to Goons. After design-
ing The Lemons’ full-length 
release Hello, We’re The Lemons, 
as well as the band’s music 
video for “Ice Cream Shop” and 
a number of other designs, the 
relationship between the two 
has only grown.
ARTS & CULTURE
Goons gives lip service to street art 
for this and get there eventually.’ 
Especially in art, it would have 
watered me down, and I would’ve 
lost my creative vision for creating 
big things.”
Though he resides in Vermont, 
Goons said he regularly returns to 
Chicago, pasting his work all over 
city walls or contributing to local 
alternative art gallery Galerie F, 
2381 N. Milwaukee Ave.
Billy Craven, co-owner of 
Galerie F, said he is a fan of 
Goons because his work is 
so easy to appreciate.
“His artwork has never 
been something that was 
over your head,” Craven 
said. “It was easy to look 
at and get a giggle out 
of it. The imagery of how the 
person was posing or the text 
with it was always very simple 
and humorous.”
Simplicity is what Goons 
said he cherishes most. He has 
never been known as a political 
street artist. Even with his recent 
“Chump” design—a character 
with a striking resemblance to 
Republican presidential frontrun-
ner Donald Trump—the artist said 
he designed it all in good fun.
“I try to stay out of politics, 
because I never want anybody to 
feel alienated,” Goons said. “I don’t 
really believe in politics, because 
no matter who the president was, 
my life has never really changed. 
I just thought it was funny draw-
ing that line between Trump and 
Chump. I feel like a chump would 
say what he felt, no matter what 
and either be loved or hated for it.”
Juicy James, a percussionist for 
The Lemons, was introduced to 
Goons’ work while playing in his 
other band, Today’s Hits. He said 
the camaraderie Goons brings to 
every design for The Lemons helps 
the band grow.
“[Goons] had told me that ‘team-
work makes the dream work,’” 
James said. “It’s been very true. 
It’s one of those things where we’d 
always joke that we’d take him to 
the top, and he’d always joke that 
he’d take us to the top. It’s fun to 
be on that ride together.”
WHEN MOST PEOPLE doodle in their 
school notebooks, they usual-
ly do not create characters that 
become known throughout an 
entire underground art commu-
nity. Then again, most people are 
not Goons.
Goons, who prefers to be 
addressed by his moniker, is the 
Chicago street artist—currently 
based in Vermont—known for 
his brightly colored, big-mouthed 
goonie characters with enlarged 
lips that populate his imaginary 
world of Goonswood.
While attending Columbia from 
2004–2008 as a film + video major, 
Goons took only one drawing class, 
during in which his professor was 
unable to see his artistic vision.
Since graduating in 2008, how-
ever, Goons has more than proven 
his professor wrong. He has been 
featured at Art Basel in Miami, 
created the viral “Clean It Up” 
» SPENCER HALL 
ARTS & CULTURE EDITOR
Goons, the Chicago street 
artist known for his big-
lipped characters, has 
made a name for himself 
in the underground street 
art community.
» Photos Courtesy GOONS
Although Goons resides in Vermont, 
his work can be seen all over Chicago.
video for Orbit gum and designed 
personalized album artwork and 
music videos for bands like local 
favorite The Lemons.
The name “Goons” comes 
from the goonie-like character-
istics of his designs—a quality 
the artist himself said he shares. 
Goons’ reckless, do-it-yourself 
style is cartoonish and well-
suited to his signature wheat 
pastes, the name of the 
homemade glue he uses 
to affix his images to 
outdoor sites.
“I didn’t want to 
follow the sys-
tem to get to the 
galleries,” Goons 
said. “I just thought you 
could get so easily lost 
if you were like, ‘I’m 
[going to] go to school 
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War: WTF is it good for?
“WHISKEY TANGO FOXTROT,” the film based 
on war reporter Kim Barker’s acclaimed 
memoir, “The Taliban Shuffle,” is an explo-
sively entertaining, feminist war farce from 
“30 Rock” and “Saturday Night Live” scribe 
Robert Carlock. Featuring a scintillating cast 
including Tina Fey, Margot Robbie, Billy Bob 
Thornton, Alfred Molina and Martin Free-
man, “Whiskey Tango Foxtrot” puts an ener-
getic spin on the traditional war movie genre.
During the film’s opening moments, Kim 
Baker, played by Fey, taps away at her keyboard 
from within a cubicle flooded by fluorescent 
lights. With purpose, she places a bottle of 
dietary supplements for women older than 40 
onto the desk beside her. This subtle, hilarious 
characterization suggesting she has settled 
into middle age speaks volumes.
Shortly thereafter, Baker is swept into a 
meeting in which single, childless reporters 
are asked to volunteer to become war corre-
spondents in Afghanistan. Several weep, but 
Baker, with an acerbic smirk, flings herself 
into the position.
This forms the crux of the film’s narrative. 
Seeking to escape the mundane routines of her 
job, Baker—a spunky, middle-aged reporter—
kisses her mildly depressive boyfriend goodbye 
and boards a flight for the Middle East. As the 
plane nears its destination, it descends by way 
of a stomach-churning “corkscrew maneuver,” 
apparently designed to evade missiles that 
could be fired at the aircraft.
The plot follows suit, and we are intro-
duced to a dizzying world of foreign intrigue, 
sexual shenanigans and colorful characters.
In the mind-boiling heat of Kabul—referred 
to by the characters as “The Kabubble”—the 
only sound louder than the throbbing dance 
music is the unending backdrop of gunfire 
and dropping bombs.
“Whiskey Tango Foxtrot” is less aimed at 
commenting on political issues than say-
ing to hell with the entire situation at home 
and abroad. Seen through a frame of booze-
soaked celebration, dark humor and sexual 
entanglement, the absurdity of both the war 
and Baker’s trivial, white-collar life in the 
United States is firmly established.
And while a political statement more 
focused than that doesn’t emerge, what 
does come through is the film’s strong 
feminist bent.
From the get-go, Baker is an independent, 
empowered woman who makes choices 
for herself, which drives the plot forward. 
With hardly a second thought, she leaves 
her boyfriend behind to pursue her goals 
in Afghanistan. Even a romantic subplot 
that develops abroad never hinders Baker’s 
pursuit of success.
Before long, the hilariously deadpan Marine 
colonel, Walter Hollanek, played by Billy Bob 
Thornton, grants Baker a respectful “oorah.”
Against the backdrop of a society in 
which veiled women are—in the words of 
Baker—“wrapped up like gifts from Ikea,” her 
independence becomes more meaningful.
“Whiskey Tango Foxtrot” is, above all else, 
a crackling black comedy with booze and 
gunpowder in its veins. However, while the 
film is a consistent laugh riot, the altogether 
more volatile, heart-wrenching unrest that 
courses through the Afghani streets is not 
forgotten. Several times throughout the 
film, the hard reality of the situation bleeds 
through in jarring bursts.
Although not groundbreaking, “Whiskey 
Tango Foxtrot” is a strong, fresh, funny and 
highly watchable film that has managed not 
to misplace its heart or head. An excellent 
balance between entertainment and nar-
rative depth has been accomplished. While 
the central narrative and political back-
drop could have been stronger, at its core, 
“Whiskey Tango Foxtrot” works best as a 
side-splitting snapshot of a woman strug-
gling to assert her purpose in the midst of a 
tragic and puzzling moment in history.
»Courtesy FRANK MASI
» JAKE MILLER  
FILM CRITIC
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Tina Fey, who plays Kim Baker in “Whiskey Tango 
Foxtrot,” lunched with author Kim Barker prior to 
taking on the role.
 dmiller@chroniclemail.com
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meCHECK         OUT WHAT SPRING CLOTHES ARE YOU EXCITED TO WEAR?
“Shorts with socks 
and boots.”
Carly Miller 
junior business & entrepreneurship major
“More sneakers. I’m tired  
of boots.”
Mikeala Galli 
junior fashion studies major
“My sweaters that were too thin 
for winter but too thick for fall.”
Lucas Greco 
senior business & entrepreneurship major
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Q 101 is rocking the car radio. Louie Rodriguez is on his way to school in a Ford Taurus driven by his mom but his head is back at home, thinking about 
                  watching “Power Rangers” and making his own alternative 
rock mixtapes.
Rodriguez, a Chicago native, lives for the music and the laid-back 
lifestyle of the ‘90s, when he was still just a teenager.
He’s grown up now, but his ears are still tuned into the ‘90s. 
Every weekend, he and his ‘90s cover band, Run Forrest Run, for 
which he plays lead guitar, travel the country to cover his favorite 
‘90s groups like Blink-182 and Third Eye Blind.
“Our main goal is for everyone to have fun, remember the ‘90s 
and leave the night [thinking] about how much fun they had back 
in the day, but also have that fun now,” Rodriguez said.
Rodriguez isn’t the only millennial who dreams of better days 
when Sublime played “Santeria” and “Goosebumps” gave people 
the shivers.
Jason Saldana, 20, who is a sophomore business & entrepreneur-
ship major, looks back on the era of his childhood when he was 
“overly obsessed” with his Tamagotchi, a hand-held digital pet 
created in Japan, and relished in nurturing the pet so much that 
his third grade teacher confiscated it countless times. Nintendo just 
rereleased the old school Pokemon Red, Blue and Yellow games to 
be downloaded and played on the modern Nintendo 3DS. 
But Saldana is not interested in playing more advanced video 
games like a Wii—he said he would take a vintage GameBoy or 
Tamagotchi any day.
“I actually recently started rebuying the toys of my youth,” 
Saldana said. “Yesterday, I won an auction for a $10 Furby. For 
me, the reason I like the ‘90s and why I have nostalgia is because 
it reminds me of my youth.”
Rodriguez, a millennial who grew up in the ‘90s, said he is try-
ing to revive the easygoing atmosphere he remembers of the ‘90s 
through the band’s shows.
Hit me ‘90s, 
one more time
it  ‘ , 
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Story by Gretchen Sterba
Design by Zoë Haworth
Other adults in the millennial generation have 
expressed fondness for the ‘90s, including its cloth-
ing, music and television or the mere simplicity of not 
clinging to social media. The decade’s economy was 
booming and college students did not feel compelled 
to go above and beyond to land a job.
Rojhat Avsar, an assistant professor of econom-
ics in Columbia’s Humanities, History 
& Social Sciences Department, said 
he thinks the nostalgia may be for 
the era’s economic growth, which he 
says reflected record-low oil prices, 
relatively low health care costs and 
a stock market bubble kicked off by 
the dot-com boom. The growth was 
ultimately unsustainable, he said.
“The nostalgia is kind of driven by 
misinformation about what actu-
ally happened during that time period,” Avsar noted.
In the ‘90s, Bill Clinton was president and 9/11 had 
not yet occurred. Because Clinton governed toward the 
center, meeting both the preferences of Republicans 
and Democrats, political leaders worked together far 
more than they do now. Political leaders were civil to 
each other. Donald Trump was just a businessman and 
didn’t spend his time insulting political candidates on 
a daily basis.
According to Greg Shaw, a professor of polit-
ical science at Illinois Wesleyan University, 
President Clinton tried to pacify forces 
on the right by declaring that the era of 
big government had ended and adopting 
more centrist policies. But big government 
has come back in a big way for millennials.
“[It’s] the idea that government can do 
things to enable better lives, more efficient 
markets and advance various notions of the public 
good,” Shaw said.
In the ‘90s, the annual cost of college tuition was  on 
average around $9,000 in current dollars, while today, 
the average tuition is rising rapidly to $24,000. Instead 
of having the pressure to take on internships to boost the 
chances of building a career after college, high school 
and college students in the ‘90s had the privileged 
opportunity to lack work ethic and become “slackers,” 
because college was not too expensive and the job 
market didn’t make people fret about unemployment.
Cari Beecham-Bautista, an adjunct professor in 
Columbia’s Humanities, History & Social Sciences 
Department, was a high school and college student 
in the ‘90s, but she remembers life a little differently. 
Unlike her students, she didn’t feel the pressure of 
applying for summer internships to find a job right 
after graduation. 
Most parents were baby boomers, folks who were 
born in the years following World War II, she said. 
They were raised with a sense of privilege.
“A lot of the baby boomers grew up with the idea 
that they were special and they were focused on,” 
Beecham-Bautista said. “They grew up with this idea 
that they were special and, in turn, raised their kids 
with this idea that they’re even more spe-
cial—which is a good thing—but that raises 
Emma Siewierski, a 
sophomore journalism 
major, said she admires 
the looks of ‘90s fashion.
“As a female, ‘90s fashion is 
totally an influence right now,” Siew iersk i 
said. “That cool girl, athleisure look inspired by 
the ‘90s, which then came out with big graphic 
tees and signature ‘90s colors. It creates casual 
yet cool look and it’s just fun to wear that.”
Nostalgic millennials are also are wearing 
vintage outfits taken from TV shows, such as 
“Seinfeld jackets,” Hodges said.
“To me, that just looks like a basic bitch from the ‘90s, 
[it’s] not interesting,” he said. “But to someone who’s 
never seen it before, they’re like ‘Oh, this is a new style, 
I can rock this.’ They can feel [like an] individual.”
Scholl also said the reason he sees such a surge of nos-
talgia is due to the pre-Internet stage that allowed people 
to not get overwhelmed by overflowing “infomania.”
“It didn’t define your identity the way it does now in 
terms of mass media and social media,” Scholl said. 
“It was a little simpler to separate TV and media 
from your life. It was actually kind of nice that 
you didn’t have to constantly be on.”
Rodriguez’s Run Forrest Run bandmates 
agree that the ‘90s were a better time for music. 
There were fewer pre-recorded DJ sounds.
Drummer Evan Fahning said one the reasons he and 
his bandmates are so nostalgic for the ‘90s decade was 
because it was a time in which mistakes were allowed 
to be made. Now, electronic dance music 
(EDM) is popular in today’s music 
scene, allowing for closer scrutiny.
Adrian Covington, bass player for 
Run Forrest Run argued that EDM 
is boring, and the way to really 
entertain music audiences is to play 
live shows using merely their vocals 
and instruments, like the rock and pop bands they 
cover such as Spice Girls and the Backstreet Boys 
used to.
“Basically all you see and hear is electronic music,” 
he said with a laugh. “It’s boring. Autotune this, 
autotune that. We’re live, we’re raw. Everything 
we do, you hear it. We mess up, you hear it. 
There’s no track covering us.”
When Rodriguez travels across the country 
with the band every weekend, he keeps in 
his mind, and his heart, that the 
‘90s culture was an era of fun and 
carefree living.
“[The ‘90s] brings back 
a lot of awesome memories 
and feel-good moments,” 
Rodriguez said. “All the good 
movies [like] “Wayne’s World” 
and “Forrest Gump,” which 
where we got the name from, to 
listening to music like Blink-182 and Rage Against the 
Machine, from everything to alternative rock to pop 
jams. It brings me a lot of joy to do this every weekend 
across the country and I get to relive the best decade 
I’ve ever lived in.”
expectations and pressure 
sometimes. My parents were 
early baby boomers 
and they weren’t 
nearly as self-in-
volved as the 
[whole] baby boomer 
generation entirely.”
Many millennials are 
nostalgic for the decade’s 
culture, and they single out 
their favorites. They feel comfortable with the 
latest revivals, such as the reboot sitcom “Fuller House” 
which premiered on Netflix Feb. 26.
Similarly, season 2 of “Girl Meets World,” the spinoff 
to the hit ‘90s ABC show “Boy Meets World,” wrapped 
this month on Disney Channel and was announced that 
it is renewed for a third season.
Eric Scholl, an associate chair in Columbia’s Television 
Department, said these reboots represent simpler and 
more comfortable times when millennials 
were younger. The idealized method of 
family life portrayed on ‘90s sitcoms 
meant shows were constructed as more 
wholesome than what life actually was 
in reality, he said.
“Everybody got along, no one was 
cynical,” Scholl said. “It was sort 
of a candy-colored, brightly lit 
world where there weren’t really 
any huge problems. And if there were, they 
would be done by the end of the half hour. 
With something like ‘Full House,’ it’s a way 
to go back to something that feels familiar.”
But millennials do not necessarily love the 
culture as a whole. To some, it seems young 
people wearing rose-colored glasses and not framing 
the era in its entirety.
Bill Rosenthal, an assistant professor in the Television 
Department, said millennials 
are selectively deciding what 
they like about the ‘90s because 
there was plenty of bad.
“[The ‘50s were] a terrible 
time for an awful lot of people,” 
Rosenthal said. “It was a time 
of segregation; a time [when] if you 
were gay you had to be in the closet; 
a time [when] women weren’t being 
treated equally. When we look at the way the ‘50s was 
portrayed, we weren’t seeing any of that. Today when 
we look back at life 20 years ago, we want to see those 
warm and fuzzy images. I think the millennials are 
looking back and not seeing life as it was, but like they 
were seeing it through TV.”
Sasha Hodges, co-owner of Kokorokoko, an ‘80s and 
‘90s vintage shop in Wicker Park, agreed that nostalgia is 
a major trend and she sees it apparent in fashion as well.
Hodges said she sees people displaying nostalgia for a 
time they just missed.
The ‘90s was a time in which young women, espe-
cially, sported trends such as chokers—derived from 
the 1800s look for women—chunky plastic shoes often 
called “Jellies,” leopard snap bracelets and transparent 
neon colored purses. For some students, these trends 
speak to them now. gsterba@chroniclemail.com
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APPLY FOR 
2016–2017 FINANCIAL AID 
VISIT COLUM.EDU/FAFSA FOR THE COMPLETE  
THREE-STEP PROCESS DESCRIPTION AND APPLICATION FAQS
WHEN: DURING THE 
MONTH OF FEBRUARY.
WHEN: BEGINNING JAN. 1,  
SO SUBMIT YOUR FAFSA TODAY!
WHEN: 30 DAYS AFTER FILING 
YOUR TAXES ELECTRONICALLY.
3 UPDATING...1 SUBMIT 2
colum.edu/sfs @ColumbiaSFS
SUBMIT YOUR FAFSA ONLINE 
AT WWW.FAFSA.GOV
FILE YOUR 2015 TAXES 
ELECTRONICALLY WITH THE IRS
UPDATE YOUR FAFSA ONLINE WITH 
THE IRS DATA RETRIEVAL TOOL
If you won’t have your taxes filed by this 
time, use estimated income figures to 
submit your FAFSA. Submitting your 2016–
2017 FAFSA by Feb. 1 will allow you to:
• Receive your 2016–2017 Financial Aid 
Award Letter by April 2016.
• Get a head start on completing 
Columbia scholarship applications. 
Deadlines for completed applications 
begin Feb. 1.
To learn about tax incentives and free tax 
preparation services for which you may be 
eligible, visit colum.edu/becomemoneysmart 
and click “Tax Incentive Information.” 
Completing your 2015 taxes during February 
will allow you to:
• Update your FAFSA with your actual tax 
figures using the IRS Data Retrieval Tool.
Log on to www.fafsa.gov to make FAFSA 
corrections. Using the IRS Data Retrieval Tool 
will allow you to:
• Reduce the number of potential errors 
on your FAFSA for a more accurate  
2016–2017 Financial Aid Award Letter. 
• Create an accurate financial plan for 
2016–2017 in a timely manner.
• Avoid the need to submit tax documents 
if selected for verification.
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helps capture the uniqueness or 
the spirit of the surrounding com-
munity,” Hosinski said. 
Art professor Stephen Marc, 
who teaches at Arizona State 
University, depicted the Avalon 
Park neighborhood with his two 
photography installations at the 
79th Red Line stop. Marc, who 
taught in Columbia’s Photography 
Department for 20 years, is orig-
inally from Chicago, so he said 
creating a commission for the CTA 
meant a great deal to him.
Installed in 2007, Marc’s 
piece, “South Side Weave,” is a 
combination of edited photographs 
of people from the community.
“Hair is significant—especially 
in the black communities—with 
patterns and styles, so it became 
one of the materials [used in the 
art],” Marc said. 
He said the photographs speak 
to community residents by chang-
ing the way people move through 
the public space.
“I wanted to photograph in and 
around the community so people 
could see themselves [in it] but 
also see some of the transitions,” 
he said. 
CHICAGO RAIL LINE riders will 
soon see new artwork emerge at 
Chicago Transit Authority stops 
across the city that could make 
their commutes more welcoming. 
CTA spokeswoman Catherine 
Hosinski said the CTA is curating 
artwork from local, national and 
international artists that will be 
adapted into commissioned public 
pieces to add to the revitalization 
of 10 new rail stations on the Blue, 
Pink, Brown and Green line tracks. 
For the first time, the program will 
include one bus terminal at the 
intersection of Chicago Avenue 
and Austin Boulevard. 
Under Mayor Rahm Emanuel’s 
leadership, the public arts program, 
which Hosinski said launched in 
2004, has nearly doubled its award 
of public commissions since 2011 
and has more than 60 works of 
art on display at 52 stations on 
all eight rail lines. This program 
is also affiliated with Emanuel’s 
“Your New Blue” modernization 
program, which focuses on giving 
more art to the Blue Line.
The main goal of the program 
is to make the CTA a more invit-
ing space through public safety 
enhancements, technology and 
public art, Hosinksi said. 
“Our stations serve as gateways 
to the surrounding communities,” 
she said. “We want [artwork] to be 
reflective of the surrounding area.”
According to Hosinski, the 
community gives feedback on the 
artwork chosen and has a chance 
to meet the artist before the com-
missioned work is completed at 
each station. 
“The idea is for the artist to get 
familiar with the community and 
ideally create something that 
» ARIEL PARRELLA-AURELI  
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Juan Macias, a Mexican painter 
and screen printer, also contrib-
uted to the public art program. 
He lived in Chicago from 2003–
2006 and his glass mosaic work, 
installed in 2008, is displayed at 
the Irving Park Brown Line stop.
Macias said he heard about the 
program through the National 
Museum of Mexican Art in Pilsen 
when he was living in Chicago. He 
is thankful to have his artwork 
displayed at a public space where 
it can be seen by people with differ-
ent cultural backgrounds—some-
thing not usually available in his 
hometown of Guadalajara, Mexico, 
he said. 
He said putting artwork in a 
public space changes its energy, 
and his goal was to impress riders 
with his piece in the short time 
they spend at the station. 
“The art passes through people’s 
essence when they are connected 
with it,” Macias said. “The simple 
encounter with art modifies your 
sense of spirit.”
Mexican painter Juan Macias’ glass mosaic greets commuters at the Irving park 
Brown Line stop. It was installed in 2008 as part of the CTA arts program.
» MARIA CARDONA/CHRONICLE
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exhibit. She added that she thinks 
the two exhibits complement each 
other because they both deal with 
self and identity. 
“In one of [Elbe’s] memoirs ... 
someone asked her how she felt, 
and she was living as Lili at that 
point, and she said she felt like she 
was ‘entirely herself,’” Stoudmire 
said. “We thought [the title] was a 
really poetic way of bringing [the 
two exhibits] together.”
Stoudmire said “One in Herself” 
pursues a wider vision of gender 
inclusivity while focusing on fem-
ininity and womanhood.
The theme of “One in Herself” 
is based on the etymology of the 
word “virgin,” said Audra Jacot, 
who curated the exhibit from 152 
artists to a show of approximately 
30 people. 
“In Pompeii, [virgin] meant a 
woman who is self-sufficient 
and didn’t need to rely on a man 
to be successful,” Jacot said. “I 
chose works that were very sex-
ually empowering and/or very 
empowering [as a woman].”
Jacot said Woman Made 
Gallery is allowing her to 
$5 OFF ADMISSION
with this  AD
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Exhibits unify womanhood, identity
Elbe is best remembered as 
one of the first known recip-
ients of sex reassignment sur-
gery and is the focus of the book 
and Academy Award-winning 
film “The Danish Girl.” Elbe’s 
work in the exhibition spans the 
period from 1904–1929 and was 
painted when Elbe was still using 
her birth name, Einar Wegener.
Stoudmire said the gallery 
and exhibit have received more 
attention than usual, which is likely 
due to the popularity of the film.
“We welcome that buzz, and 
we welcome the conversation, 
but we are very careful not to 
exploit [the film] and not to take 
away from the work of the artist,” 
Stoudmire said.
She said she does not want the 
attention resulting from “The 
Danish Girl” to overshadow the 
art in the “One in Herself” group 
IN ALIGNMENT WITH Women’s His-
tory Month, the Woman Made 
Gallery, 685 N. Milwaukee Ave., 
is set to debut two new exhibits, 
including a special collection 
of restored paintings by 1920s 
transgender painter Lili Elbe.
“Entirely Myself: A Solo 
Exhibition by Lili Elbe,” opens 
March 11 and will run concur-
rently with “One in Herself,” a 
collection of multimedia art by 
contemporary woman artists.
The collections explore mean-
ings of womanhood and femi-
ninity, said Sydney Stoudmire, 
the gallery’s executive director. 
She added that the gallery was 
approached to exhibit Elbe’s art 
by an anonymous donor who had 
collected 14 of her artworks. 
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Transgender artist Lili Elbe rarely had her work exhibited, but starting March 11, Woman Made Gallery, 685 N. Milwaukee Ave., will host 14 of her works painted in the 
early 20th century. Elbe underwent four successful surgeries to change her sex, but she painted under her birth name Einar Wegener.
» Courtesy SYDNEY STOUDMIRE
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“[Gunder Mansion] is a space for 
the community to engage in the 
arts in a higher quality way with-
out having to pay.... [It] is represen-
tative of the history and progress 
of [Edgewater],” Bova said.
M-F : 8:30am-5:30pm
SAT: 8:30am-5pm
230 S. Wabash Ave, Chicago, IL 
Offering the “gift” of photography. Photographic headquarters since 1899—  Our “117th year”
312-427-5580 800-421-1899
 Additional  
5%  Discount 
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teachers and 
faculty on most supplies
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Gunder Mansion hosts new 
performances in inaugural year
Members of Chicago dance company Simantikos perform “Room to See” in the 
first of several exhibitions scheduled at Gunder Mansion in Edgewater.
Simantikos, which is derived 
from the Greek word for “impor-
tance,” incorporates in its cho-
reography concepts of “societal 
concerns” or “work that has sig-
nificance,” according to McElwee.
“Room to See” is the first 
contemporary dance ensemble 
Bova guided as a curator. With 
less than a month to prepare 
the ensemble in the space, Bova 
said she used the “hands-off ” 
approach she prefers as curator 
of Gunder Exhibitions. 
Bova has worked with Berger 
Park for several years. She is 
also in charge of the upcoming 
Gunder Exhibition performances 
that will follow the dance show, 
which include a poetry perfor-
mance in the same room where 
“Room to See” took place. The 
tightly walled room was orig-
inally the study of German 
pharmacist Samuel H. Gunder, 
whose mansion was on the cusp 
of being torn down, before being 
sold to the park district, accord-
ing to Bova. 
Gunder Mansion, alongside the 
new exhibitions, holds free lecture 
series and professional workshops. 
THREE DANCERS DRESSED in scarlet, 
tan and black dresses flew corner 
to corner in a small, enclosed 
space at Gunder Mansion in 
Edgewater on Feb. 26.
The trio of dancers are members 
of Simantikos, a Chicago-based 
dance company whose perfor-
mance, “Room to See,” is the first 
in a series of exhibitions which will 
be hosted at the historic mansion 
at 6219 N. Sheridan Road.
The choreography involved 
multiple props, including empty 
picture frames held like mirrors. 
In a 30-minute performance, the 
ensemble, which included danc-
ers Christina Pouagare, Nikki 
Renfroe and Haley McElwee, 
glided across the compact space. 
The performance focused on the 
way society perceives beauty, said 
McElwee, an artistic director and 
dancer in “Room to See.” 
“[‘Room to See’] is about the 
way how we see beauty in life [as 
a] baby, a child and as a mother,” 
McElwee said.
Pouagare, a senior dance major 
at Columbia, earned her first 
bachelor’s degree in communica-
tions and media studies at DePaul 
University. She said “Room to See” 
gave her the opportunity to get 
reacquainted with the craft.
“[Columbia] has allowed me to 
dive back into the dance world,” 
Pouagare said.
Bianca Bova, curator of Gunder 
Exhibitions, the series presented 
in the mansion at the north end of 
the Chicago Park District’s Berger 
Park, describes the modest room as 
“intimate,” making the audiences 
“feel supported and be supported.”
» BROOKE PAWLING STENNETT 
CONTRIBUTING WRITER
 chronicle@colum.edu
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“I like to think of it like 
Andy Warhol and The Velvet 
Underground,” Goons said. “They 
inspire me and I hope to inspire 
them, and I just want it all to be 
seen as art.”
Goons said art is now his full-
time job and he cannot see him-
self working for someone else in 
display her work next to Lili Elbe’s 
on the first floor, while “One in 
Herself” will be on the second 
floor. She will feature neon word 
pieces and ceramic sculptures in 
her personal exhibit.
“When visiting [Woman Made 
Gallery] for the [exhibitions] ,you 
will be able to descend a stair-
case and travel 100 years back 
in time to view the work of an 
artist [who] grappled with the 
same questions as the artists of 
today,” said Melanie Demos, gal-
lery coordinator at Woman Made 
Gallery, in a March 4 emailed 
statement. “Underlying both 
exhibitions is the idea of unity, 
not so much that we are all dif-
ferent, which is something to cel-
ebrate as well, but that identity 
and uncovering who we are is 
one of the strongest bonds among 
all of us.”
Jacot said she wants those visit-
ing “One in Herself” and her own 
exhibit to see how happy life can 
be when people are empowered 
and unapologetic about it.
“There’s a lot of artwork dealing 
with sexuality and femininity that 
can be depressing, but I don’t see 
a lot of representation of artwork 
embracing and glorifying sexual-
ity and womanhood,” Jacot said.
Woman Made Gallery is set to 
run its new exhibits March 11 to 
April 28 with free admission.
ARTS & CULTURE
zeitel@chroniclemail.com
shall@chroniclemail.com
a different line of work. Creating 
his characters is when he is at his 
best, he said.
“It has been hard at times, but I 
know it’s the right direction and 
couldn’t have been done otherwise,” 
Goons said. “I’ve tried everything 
else. Nothing else feels right. This 
is my thing. It’s a lifelong thing.”
Running concurrently with transgender painter Lili Elbe’s exhibit, Woman Made Gallery, 685 N. Milwaukee Ave., is set to 
host a group exhibition titled “One in Herself,” based around the original definition of the word “virgin.”
» Courtesy GOONS
» Courtesy SYDNEY STOUDMIRE
Goons’ work has been featured in galleries like Art Basel in Miami and Galerie F.
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DIRECTIONS:ba
nana bread
    INGREDIENTS:
1. Either bake or buy some vegan 
doughnuts. Popular Chicago 
doughnut shop Stan’s Donuts 
carries delicious, vegan glazed 
doughnuts, so that’s what I used. 
2. Choose a vegan ice cream 
flavor from the many options 
at Trader Joe’s, Whole Foods 
Market or Jewel-Osco. Soon, 
Ben & Jerry’s nondairy ice 
cream will hit the shelves. For 
this recipe, I used a coconut 
strawberry ice cream from 
Trader Joe’s.
3. Cut your doughnuts in half, 
like a bagel. Scoop ice cream 
inside and close. 
4. Add syrup, sprinkles or any 
toppings you would like. Enjoy 
this kind of-guilt-free treat!
doughnut
ice cream sandwiches
1 dozen vegan doughnuts
1 container of vegan ice cream 
Sprinkles, chocolate syrup or 
toppings of choice
Becoming vegan is widely recognized as a healthy lifestyle choice, but even 
the healthiest of vegans need a 
sweet treat at times. Vegan dough-
nut ice cream sandwiches work 
well in that regard. This recipe is 
super simple, especially if you can 
find a bakery near you that makes 
vegan doughnuts. Of course, you 
can make a nonvegan version 
of this recipe if you like, but the 
vegan version is just as good. Plus, 
you can feel a little less guilty eat-
ing these because you can say you 
are being vegan.
Video: “Atlas, The 
Next Generation” 
Blog: “A Bent Piece 
of Wire”
Boston Dynamics’ YouTube page 
is consistently a source of future 
shock. Its featured robots, such 
as Cheetah, BigDog and WildCat, 
are consistently impressive, but 
its newly-updated Atlas is truly 
awe-inspiring. Thinking about the 
challenges facing the creation of a 
self-balancing robot is a treat, and 
watching Boston Dynamics’ latest 
stabilize itself on risky terrain is, 
as always, incredible. The future is 
Justina Sharp, an 18-year-old 
fashion and lifestyle blogger for “A 
Bent Piece of Wire,” has a sparkling 
personality that will make viewers 
instantly fall in love with her. A 
California native, Sharp is known 
for her bold style and witty writing. 
Sharp’s work has also been pub-
lished in the Huffington Post,  the-
New York Times and Teen Vogue. 
She has her priorities straight.
“The Filth”: 
Grant Morrison’s follow-up to “The 
Invisibles,” “The Filth” follows Greg 
Feely and Ned Slade, the two person-
alities of a London bachelor and secret 
agent respectively for an organization 
called “The Hand.” 
”Ex Machina”:
When the film “Ex Machina” was an-
nounced, I was very excited. When I 
saw it was about an AI and not the man 
who stopped 9/11, could talk to elec-
tronics and became vice president of 
the United States, I was more than a 
little bit disappointed.
”Berserk”: 
“Berserk” just makes me wish I got into 
manga sooner. Kentaro Miura’s ongo-
ing series follows Guts on his quest for 
revenge against Griffith, the man who 
sold out Guts’ mercenary group for de-
monic powers. 
”Maus”: 
Art Spiegelman’s Pulitzer Prize-win-
ning graphic novel “Maus” is based on 
interviews conducted by Spiegelman 
with his father, a Polish Jew and Holo-
caust survivor. It recounts his story in 
a way only comics can.
 ”Preacher” :
Garth Ennis’ “Preacher” is one of 
those comics that’s hard to describe 
in its ridiculousness, but if you want 
Irish vampires, secret organizations 
protecting the bloodline of Jesus and 
infinitely deadly cowboy ghosts, it’s 
worth a shot.
» GRADY FLANARY
COPY EDITOR
Breaking my arm by falling off a  
pogo stick: 
I was trying to be cool like my neighbor 
Taylor, who could pogo stick with no 
hands. One day in fifth grade I tried the 
“Look, Ma—no hands!” thing, and I splat-
ted on the cement. I got out of gym class 
for a month, which is all I ever wanted.
Face-planting in front of my entire 
church during a play: 
My grandma—a former actress—direct-
ed plays at my church. She wanted me 
to act as a main character in an Easter 
play when I was in third grade. While we 
took our bows, I exited the stage with my 
beautiful lilac dress and then tripped on 
it, which led me to get real personal with 
the floor. 
Slapping my friend in the  
face in kindergarten: 
I was riding home from school on the 
bus, and the same girl who could pogo 
like a champ, Taylor, was making fun 
of my invisible friend, Jan, named after 
the middle sister on “The Brady Bunch.” 
I was easily offended and slapped her 
across the face.
Playing soccer for three seasons and 
being terrible at it:
My parents signed me up for the Amer-
ican Youth Soccer Organization. I was 
completely useless to my teammates 
and ended up scoring one goal the entire 
three seasons I played. It was in my own 
team’s goal.
Playing the oboe for eight years:
Need I say more?
» GRETCHEN STERBA
ARTS & CULTURE REPORTER
Go to the beach: 
I can’t wait to feel sand between my toes 
and go swimming. I can still vaguely 
remember how the sun glistens on the 
Lake Michigan water in the afternoon. 
I also can’t wait to lounge in the sun and 
get tan.
Hang out with friends from home: 
It’s hard to find time to spend with close 
friends from home when you’re away at 
college. At least during the summer you 
only have to plan around work and some-
times a few summer classes.
Sleep: 
Sleeping is one of my favorite activities, 
but during the school year it’s something 
I don’t often get the opportunity to do. 
During the summer, I can take naps after 
work and on my days off. The dark cir-
cles underneath my eyes will fade, and I 
will finally be able to go outside without 
makeup and not have people ask me if 
I’m OK. 
Enjoy being outside: 
I love being outside when it’s warm, and 
you don’t have to worry about slipping 
on ice. I can’t wait to trade large coats 
or snow boots for flip-flops and T-shirts. 
Visiting forest preserves and going for 
walks around my neighborhood are 
things I’m looking forward to.
Catch up on Netflix: 
On a rainy summer day, there is nothing 
better than catching up on all the mov-
ies and TV shows you’ve been meaning 
to watch, but never got around to during 
the year. 
» MCKAYLA BRAID
METRO EDITOR
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“IT’S YOU” BY 
ZAYN MALIK
“ICE PICKING
 2016”
MASTERCARD’S 
NEW “SELFIE PAY”
2015 interactive arts & media alumnus 
Cameron Cintron has released his first 
app, “Ice Picking.” Players must beat 
the clock to carve a sculpture out of ice. 
With each level, more sculpture op-
tions become available, and the game’s 
time constraints become more chal-
lenging. This game does not require 
much skill, but I have become obsessed 
with it.
MasterCard users are now able to take 
a selfie to pay for groceries instead of 
using a pin. Why you would want to 
take a public selfie in a grocery check-
out line is beyond me, but the company 
claims the new generation will think 
it’s “cool.” It’s so cool it makes me want 
to hide myself in embarrassment for 
the selfie millennials. This will only 
perpetuate the attachment millennials 
feel to their selfie devices. 
APP
APP
» SELENA COTTE 
COPY CHIEF
» ARIEL PARRELLA-AURELI
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“LOVE”
“FULLER HOUSE”
If you have not already binge watched 
all 10 episodes of the new Netflix orig-
inal series “Love,” you are sorely miss-
ing out. Sure, some of the relationships 
on the show might seem far-fetched, 
but main characters Gus and Mick-
ey—loosely based on the real-life re-
lationship of co-creators and spouses 
Paul Rust and Lesley Arfin—is one that 
definitely should not be missed.
During the first few episodes of “Fuller 
House,” I was ecstatic with the content. 
I couldn’t get enough of the throwback 
characters and inside jokes referencing 
old “Full House” episodes.  Once the ex-
citement of my favorite childhood se-
ries coming back died down, the jokes 
seemed cheesy and obnoxious. The 
only thing that kept me watching was 
D.J.’s love triangle involving her ex-high 
school lover and new co-worker.
SCREEN
SCREEN
» SPENCER HALL
ARTS & CULTURE EDITOR
» KATLYN TOLLY 
COPY EDITOR
CARLY RAE 
JEPSEN’S 
COMEBACK
Carly Rae Jepsen is coming back, and 
I am so here for it. You may remember 
her hit single “Call Me Maybe” from 
summer 2012, but she just released 
a fun, pop cover of the “Full House” 
theme song for Neflix’s spinoff series, 
“Fuller House.” If you liked her theme 
song cover, Jepsen’s album Emotion is 
also worth getting into, which was on 
NPR’s list of the top 50 albums of 2015.
In his second single as a solo artist, 
ZAYN showed us he has broken away 
from his boy band image—not through 
anything musically revolutionary but 
by dropping the f-bomb. Again. When 
ZAYN went solo, I was ready for the 
musical love child of Miguel and Sam 
Smith, and he has yet to deliver. I hope 
ZAYN is giving us a taste of what is to 
come and saving the good stuff for his 
upcoming album.
MUSIC
MUSIC
» ARABELLA BRECK 
OPINIONS  EDITOR
» ARABELLA BRECK 
OPINIONS  EDITOR
HAROLD’S 
CHICKEN SHACK 
RAISING ITS PRICES
@THEDOGIST
What happens when you combine 
“Humans of New York” and dogs? You 
get the Instagram account @thedo-
gist. It’s an ongoing photo documen-
tary series about dogs in the Big Ap-
ple. All the photos perfectly capture 
the dogs’ personality and are accom-
panied by captions from their own-
ers. Once you start browsing these 
photos, I gurantee you won’t be able to 
stop smiling.
Harold’s Chicken Shack in the South 
Loop has made a small move in lo-
cation down the street with a big 
building upgrade to go with it. What 
you also may have noticed is the ac-
companying rise in prices. To be real, 
I’m pretty hurt. Those $5 4-piece ten-
ders were my life. The chicken is still 
great, though—the extra money must 
make it taste better.
 
RANDOM
RANDOM
» ALEXANDER AGHAYERE 
SENIOR GRAPHIC DESIGNER
» SARAH IMPOLA
GRAPHIC DESIGNER
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Revolving door of college 
administrators must stop
Columbia lost its fifth CFO in five years Feb. 26 when former vice president of Business 
Affairs and Chief Financial Officer 
Michelle Gates left the college, as 
reported Feb. 29 by The Chronicle.
Since President and CEO Kwang-Wu 
Kim joined the college in July 2013, the 
college’s senior administration staffing 
has almost entirely changed, as reported 
March 30, 2015, by The Chronicle.
Abrupt and major changes in the top 
administration, such as Gates’ departure, 
are especially disruptive for the imple-
mentation of  collegewide initiatives, such 
as the Strategic Plan, which requires a 
level of dedication that cannot be achieved 
with a revolving door of administrators.
Instability within the college’s 
administration leads to fragility 
throughout the college, and the stu-
dent body notices that fragility even 
The Flint water crisis in January drew national attention and con-cern for the area. The crisis also 
caused a heightened awareness of water 
quality and led people nationwide to 
think more seriously about water safety.
While still complying with federal 
law, the Chicago Department of Water 
Management tests the tap water of 
only 50 houses every three years. If 
those houses have clean water, the 
department can declare Chicago’s tap 
water “safe and pure,” according to 
a Feb. 26 Chicago Tribune article.
The homes tested are in areas that 
are not at risk for lead poisoning, mostly 
if they are unaware of the reasons for 
Columbia’s administrative turnover.
Why should students commit to 
attending Columbia and staying 
through to graduation if its own 
leaders and employees seem just 
as unsure of their place here?
On the academic side, Columbia’s 
schools and departments are heavily 
led by interim deans and chairs. Six 
of the college’s 17 departments are 
led by interim chairs while searches 
for permanent hires continue.
Until the arrival of Eric Freedman 
as the new dean of the School of Media 
Arts in July, all three of Columbia’s 
schools continue to be led by interim 
deans since the Fall 2015 Semester. 
Finalists for the position of dean of 
the School of Fine & Performing Arts 
have begun visiting Columbia to give 
presentations throughout March.
on the Far Northwest and Southwest 
sides, and the majority of them belong 
to current or past employees of the 
Department of Water Management, 
the Chicago Tribune reported.
This process of testing for harmful 
metals or toxins in the water is completely 
inadequate for a city with a population 
of 2.7 million where 80 percent of homes 
are connected to the Lake Michigan 
water supply by lead pipes. Testing just 50 
Chicago homes for lead problems is not a 
sufficient sampling or a valid investigation.
If the department is only going to test 
50 houses every three years, it should be 
a random sampling of homes to ensure 
The number of positions held on an 
interim basis are, in part, the result 
of expensive, failed searches to find 
individuals willing to commit. The 
Communications and Media Innovation 
Department led a national chair search 
that resulted in another interim chair, 
Suzanne McBride, according to a July 
25, 2015, article by The Chronicle.  
Matthew Shenoda was interim chair 
of the Creative Writing Department from 
Fall 2013 to Fall 2015 when Tony Trigilio 
took over as interim chair after a failed 
national search for a permanent chair, as 
reported March 2, 2015 by The Chronicle.
Every new employee who joins the 
college brings a different background with 
insightful ideas and goals for the college. 
While having a fresh perspective on the 
issues that the college is facing is largely 
beneficial, too much of a good thing can be 
harmful. Administrators set the priorities 
at the college. If the administrators are 
constantly changing, so are the priorities, 
making it more difficult to get things done.
With the right approach, it is possible to 
break the cycle of incoming and outgoing 
administrators. The way searches are cur-
rently conducted is obviously not attracting 
people who perceive Columbia’s problems 
and want to stay to solve them or can solve 
them. It is attracting people, like Gates, 
all areas of Chicago are tested, espe-
cially those at risk for lead poisoning.
Areas that are typically at risk are 
undergoing construction or have had 
their water main replaced recently. 
However, the city no longer sends out 
notifications for homeowners in these 
areas, according to a Feb. 8 Tribune article. 
Chicago’s lead pipes usually have 
a protective coating to prevent met-
als from leaching into the water, but 
the coating can be shaken loose and 
expose the water to lead, according 
to the Feb. 26 Tribune article.
Chicago residents have sadly come 
to expect that the city will do the bare 
minimum or even evade regulations, 
but the city is actually in line with 
federal regulations in this case.
The federal Lead and Copper Rule 
of 1991 only requires that testing of tap 
water in 50 houses every three years, 
according to the Tribune article.
who are brought to Columbia to make 
the tough decisions—like severe budget 
cuts—and then are gone, voluntarily or not.
There is no perfect answer for how to 
get the right leadership to fix all of the 
issues the college is facing. However, 
there are aspects of how the college 
searches for people to fill these admin-
istrative roles that can be changed.
While outside searches—a process fre-
quently used by the college in the last two 
to three years—can bring new perspectives 
to Columbia, they are costly and can fail. 
Additionally, increasing a position’s salary 
is a common tactic used to attract outside 
candidates, but that only causes the college 
to spend more, especially if it keeps rotating 
through candidates to fill these positions. 
Hiring internally could help increase 
stability in these top positions. People 
who already work at the college know 
the issues it faces, so if they are willing 
to take on an administrative role, they 
likely know what they are signing up for. 
They are already invested in this com-
munity and would be less likely to leave 
it abruptly after just months in office.
Enrollment and retention have been 
presented as major issues at the college 
that need attention, but how can we 
expect to retain students when we can-
not do so with our administration?
In a perfect world, the city should 
take responsibility for the safety of 
its residents and recognize this is not 
an adequate sample and such test-
ing methods do not keep the general 
population safe. On a larger scale, the 
federal regulations need to be reformed 
to ensure that cities conduct more 
in-depth investigations of water quality.
If Chicago is getting away with doing 
so little, there are likely other cities that 
are not conducting thorough testing.
The federal government obviously 
needs to be held responsible for what 
happened in Flint, but it also needs 
to be held accountable for poten-
tial crises that might be averted 
through updated regulations.
There could be concerns about the 
costs or time additional testing would 
require, but if Flint taught us anything, it 
is that water quality cannot be compro-
mised in the interest of cutting costs.
editorial
Federal water testing 
standards remain murky 
editorial
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‘Damn, Daniel’ 
back at it 
again with the 
accidental fame
When coming to Columbia the idea of not living in “typical dorms” appealed to me. I couldn’t wait 
to impress all my friends by having my 
own kitchen, living room and bathroom. I 
remember looking at photos online and 
touring the building that I currently live 
in, 777 S. State St., at Orientation, and it all 
seemed fine and great. However, quickly 
after settling in, I started to realize that 
this building was not nearly worth the 
amount that I was paying each semester. 
I am paying nearly $1,100 dollars a 
month to share a small bedroom with one 
other person. It’s not the size of the apart-
ment that bothers me—it’s actually quite 
nice. To be honest, I don’t even mind shar-
ing a bedroom. Where the real problem lies 
is with the other facilities in the building. I 
think I express the concerns of many other 
residents when I say that they’re extremely 
inadequate for the price that we pay. 
First off, the washers and dryers in 
the laundry room are constantly broken, 
which isn’t acceptable for a building 
with 28 floors of residents. In addition 
to that, each time you want to do a load 
of laundry you have to be prepared to 
pay $3 [or more] to wash and dry your 
clothes, and most of the time they don’t 
even seem clean or are left damp in the 
dryer. The machine to put money on your 
commentary
 abreck@chroniclemail.com
» arabella breck 
OPINIONS EDITOR 
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letter to the editor 
On-campus housing inadequate 
 Isi Matasavage  
Freshman education major  
Daniel Lara appeared on “The Ellen DeGeneres Show” Feb. 24 with his friend Josh Holz after they 
quickly achieved Internet stardom for 
the meme known as “Damn, Daniel.”
The two made a series of Snapchat 
videos featuring Lara with Holz 
commenting on his shoes, usually 
saying “Damn, Daniel” in the video.
Following the videos’ Internet 
fame, Holz’s family’s home was “swat-
ted” Feb. 23, according to a same day 
article from The Washington Post.
“Swatting,” a phenomenon in which 
someone places a fake phone call to 
the police department inciting enough 
concern for a SWAT team to visit 
someone’s home, is an illegal—but 
popular—way for trolls to harass peo-
ple on the Internet if they know their 
address or personal information.
While memes like “Damn, Daniel” are 
seemingly harmless and hilarious, the 
instantaneous fame they impose often 
threaten dangers to the meme’s creators.
People at the center of viral memes 
come by their fame quickly and without 
warning. They are usually ordinary people 
who are unprepared for public scrutiny. 
It is not smart to get too personal online, 
but many people may have information 
about themselves on their social media 
accounts they do not want the whole world 
to know about, and when they achieve 
sudden and viral fame, all that informa-
tion can be found by their new fans. 
Fans can easily find addresses and 
personal information about these new 
celebrities, and while social media 
accounts can be closed, some infor-
mation is impossible to expunge.
YouTubers and Viners who produce 
content that goes viral are generally 
well-prepared for the onslaught of atten-
tion and may even welcome it.  Although 
Lara became a meme somewhat con-
sciously, other people have been turned 
into memes—often as objects of ridicule—
without their knowledge or consent.
Kyra Pringle discovered that a photo 
of her daughter, who suffers from a 
rare disorder that affects her learning 
and motor skills, had been turned 
into a viral meme without her knowl-
edge, according to a March 4, 2015, 
article from National Public Radio.
Comments about the meme made fun 
of Pringle’s daughter’s physical appear-
ance by calling her “ancient” or “ugly.”
This is one of many situations in which a 
viral meme turned from a joke into cyber-
bullying. Sharing and reproducing photos 
of people without their consent, especially 
without knowledge of the circumstances 
of the photo, can have detrimental effects. 
Pringle’s daughter now has to grow up 
with those photos and comments about 
her appearance circulating on the Internet, 
and any efforts she or her mother make 
to remove them are likely to fail.
Cyberbullying can quickly turn into 
bullying and harassment in real life. Both 
actions can have serious consequences, 
but when things are taken offline, they 
can face an even more severe fallout.
Ghyslain Raza made a video of himself 
doing “Star Wars” style fighting and 
it was posted online by his friends. It 
went viral and Raza began to see the 
effects of being turned into a meme in 
2006, according to the NPR article.
Raza became depressed and 
ended up dropping out of school to 
go to a children’s psychiatric hospi-
tal, according to the NPR article. 
The people who are turned into memes 
are not cartoons or characters on a 
TV show, they are people with normal 
lives who just happened to get famous 
because of a random photo or video. 
While viral fame can be seen as 
fun, harmless and trendy, what 
happens after a person has gone 
viral can be much more serious.
Fans of viral sensations think 
that when the meme’s 15 minutes of 
fame ends, the subjects just recede 
into obscurity. In reality, they have 
to live with the consequences of 
unwanted Internet exposure forever.
laundry card is always malfunctioning, 
and at that point you have to either give 
up the idea of doing laundry for the day 
or walk down to management and hope 
there is someone there who can fix it. 
I have had various experiences where 
things have broken in my unit, and I’ve had 
to contact management for it to be fixed. 
I’ve found that it takes days, sometimes 
even weeks, for management to come fix 
the problem, so I’ve learned to just fix it 
myself. I never expected to be spending 
a Saturday watching Drano tutorials on 
YouTube. In the short six months that 
I’ve lived here, my sink and shower have 
stopped working twice, our air condi-
tioning and heater don’t function, and the 
closet doors are repeatedly falling off. 
I understand that as residents and 
students in downtown Chicago we are 
paying for location and convenience, 
and I will admit that part of the problem 
could be due to residents’ misuse of 
facilities, but I know that I express the 
feelings of others when I say that the 
dorm options are extremely overpriced 
for the quality that we are receiving. 
Every home has its occasional problems, 
but it seems that it never ends. I would 
hope that in the future, the money we’re 
spending can be used to educate tenants 
on proper use and prevent these prob-
lems from occurring in the first place.
Are you planning 
on voting in the 
presidential 
primary?
student poll
michaela de guire 
Freshman fashion studies 
major
“Yes, in my home state [of] Wisconsin. 
I think it is necessary [to vote in the 
primary].” dmitra bell 
Junior creative writing 
major 
“I plan on voting because there is so 
much going on. I feel like not voting 
would be a major issue.”
raja bejjani 
Sophomore music major
“Yes I am. [The primary] determines 
which way the country goes, and this 
is a very interesting primary.”
METRO
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Elected CPS board 
passes House, amid 
cuts, layoffs
DESPITE RECENT CONTROVERSIAL budget 
cuts, teacher layoffs and impend-
ing “action” from the Chicago Teach-
ers Union, an elected school board 
may be in the future for Chicago 
Public Schools.
The Illinois House of Representatives 
passed a bill March 3 in a 110-4 vote in favor 
of creating an elected school board. The bill 
must still be passed by the Illinois Senate 
and signed by Gov. Bruce Rauner before 
becoming law.
“Will this automatically make our schools 
perform better or our students test better? 
Absolutely not, but what it will do is allow 
us—through the politics of election—to be 
able to choose school board members that 
advocate for the things we believe in,” said 
Robert Martwick, chief bill sponsor and 
Democratic State Representative for the 
19th District.
Martwick said Rauner had previously 
expressed opposition to an elected school 
board, but said he is confident the bill will 
become law because it was passed by a “veto 
proof majority.”
He added that the bill is mostly biparti-
san, with 39 of its 110 votes coming from 
Republican representatives. 
According to the Chicago Board of 
Education website, the Illinois General 
Assembly passed a reform act in 1988 autho-
rizing then-Mayor Richard M. Daley to take 
control of the school system because it was 
in turmoil. In 1995, the assembly gave Daley 
the power to appoint a five-member Reform 
Board of Trustees, and in 1999, the board was 
expanded to seven members.
“If you talk to anyone who has advocated for 
any sort of education reform, the appointed 
school board has been very dismissive of 
citizen input,” Martwick said. “That’s not a 
democracy, it’s a dictatorship.” 
Martwick said an elected school board 
would provide democracy and accountability, 
but the responsibility to ensure that is on the 
city’s residents.
“It’s going to allow the citizens of Chicago 
to take control of the future of our school 
system. We could screw it up, but now there’s 
no one else to blame,” Martwick said.
Christian Mitchell, one co-sponsor of the 
bill and Democratic state representative 
from the 26th District, said an elected school 
board is necessary, but CPS faces more issues 
that need to be addressed. 
CPS needs essentials like upgraded text-
books, access to technology and teachers who 
are paid well, Mitchell said. He noted that an 
elected school board may be a stepping stone 
to achieve these things because there will 
be less corruption and more accountability. 
However, he said the people involved in advo-
cating for an elected school board need to be 
active participants in getting more funding 
for education.
“The thing that is going to 
help [CPS] is changing our 
education funding formula 
to invest more as a state in kids 
who are in concentrated pov-
erty, have special needs or 
are bilingual learners 
and making sure we 
have the revenue we 
need by getting the wealthy to pay their 
share, to invest the money necessary to get 
every kid in this state an adequate education,” 
Mitchell said.
Zerlina Smith, a mother of a CPS student, 
said having an elected school board would 
ensure money goes to schools in need. She 
said she would run for a seat on the elected 
school board if the bill passes.
Smith said people from the community 
with students’ best interests at heart should 
be on the board instead of outsiders making 
decisions that impact education.
“We’ve [been] fighting for an elected school 
board [since] prior to me becoming a parent 
and realizing the only way we have a chance 
is to have people to advocate for our children 
… [and] that know exactly what those schools 
need,” Smith said.
In a March 3 press release, CTU President 
Karen Lewis called the passing of the house 
received layoff notices, includ-
ing 17 teachers. 
CPS CEO Forrest Claypool said in 
the press release that “these painful 
cuts are not what we want to do, but 
they are critical to keeping our school 
doors open.”
While CPS points blame at Rauner, the 
CTU and parents of CPS students are blam-
ing Rauner, CPS and Mayor Rahm Emanuel.
“They’re cut from the same cloth, Rauner 
and Rahm, and they’re defending the same 
interest,” said Jackson Potter, staff coordi-
nator for the CTU.
According to a  March 4 CTU press release, 
CPS has temporarily backed off its threat to 
enforce a 7 percent pay cut.
“Imagine if your family from one week to 
the next was told by their employer ‘I’m going 
to cut your pay 7 percent, and hopefully your 
fixed income and the bills you pay and your 
mortgage [do not] get in the way of my 
decision,’” Potter said.
Lewis said in the press release 
that April 1 would be a “day of action,” 
although she did not disclose any 
further details about what will happen 
on that day.
» MCKAYLA BRAID 
METRO EDITOR
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bill an “important step toward recogniz-
ing the diversity of our city and improving 
democracy for all.”
According to the press release, the union 
is still fighting for what it calls a “fair labor 
contract” and has been without an agreement 
since June 2015. In the press release, the 
union asks the Board of Education for class 
size limits, no more cuts to teachers’ pay or 
benefits and previously proposed closing of 
contract loopholes. 
Starting Feb. 29 and lasting through the 
week, CPS announced budget cuts, layoffs 
and furlough days.
CPS, in a Feb. 29 press release, announced 
midyear cuts eliminating $85 million from 
school budgets by way of closing vacant posi-
tions, changing programs, reallocating funds 
held in reserve and layoffs.
The Feb. 29 press release stated that 
62 full-time and part-time employees 
» SARAH IMPOLA/CHRONICLE
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It’s going to allow the citizens of Chicago to take control 
of the future of our school system. We could screw it up, 
but now there’s no one else to blame.
— Robert Martwick
METRO
» G-JUN YAM/CHRONICLE
Multi-acre Lincoln Park 
demolition raises concerns
2014, will begin demolition this 
month, according to Dan McCaffery, 
CEO of McCaffery Interests who 
presented at the meeting as one of 
the major partners.
The new commercial space 
will include 100,000 square feet 
of retail, approximately 60 condo-
miniums, 540 rental apartments, 
a senior housing facility and an 
open walking space, according to 
Joe Antunovich from Antunovich 
Associates, an architecture firm 
involved with the redevelopment. 
The demolition will begin with 
an “environmental abatement,” 
which is the removal of any haz-
ardous substances, followed by 
six often-overlapping demolition 
phases from April to November, 
according to Mike Faron, chairman 
of W.E. O’Neil Construction.
Faron said the project will be 
logistically challenging, although 
McCaffery predicted the 6.5-acre 
redevelopment will proceed with-
out interruption. According to the 
project’s website, the completion 
date is late 2018 or 2019.
“We’re going to build the project 
in one fell swoop,” McCaffery said. 
“Hopefully, three or four years from 
now we’ll be joining hands walking 
through the project.”
As McCaffery and Faron took 
questions from the crowd, residents 
expressed concerns about the abate-
ment, which could displace rodents 
in the development space, causing 
them to scatter throughout the area.
“It’s going to be awful,” McCaffery 
said. “Once you start moving the 
buildings [and] starting the dem-
olition, you’re going to get a surge 
of rodents that are wise enough to 
stay away from traps even though 
there’s an abatement. You have to 
let us know.”
Ward Miller, executive director 
of Preservation Chicago, asked 
the developers to reconsider the
demolishing of the old-era build-
ings within the demolition site, 
including the more-than-100-year-
old Nellie Black building at 700 W. 
Fullerton Parkway.
While McCaffery said the build-
ing has to be demolished because 
it is not viable for the senior liv-
ing facility planned for the 
space, Miller said his organi-
zation wants to ensure some 
preservation.
“These are really nice, qual-
ity buildings,” Miller said. “It’s 
a loss we can’t figure out a way 
to work around this.”
Traffic congestion is another 
important issue with demolition, 
LINCOLN PARK RESIDENTS were 
told their neighborhood may be 
a “mess” in upcoming months as 
they aired concerns about dem-
olition and development of the 
former Children’s Memorial Hos-
pital, 2300 N. Children’s Plaza.
The  March 1  public meeting, 
hosted at Lincoln Park High School, 
2001 N. Orchard St., was one of 
many contractually required public 
meetings with the redevelopment 
partners, including real estate com-
pany McCaffery Interests and W.E. 
O’Neil Construction.
Those attending touched on 
issues including traffic congestion, 
“surges” in rodents problems, the 
failure to preserve existing build-
ings, and reservations about the 
overall plan as it goes forward.
The redevelopment, which was 
approved by the City Council in April 
Top partners redeveloping the former 
Children’s Memorial Hospital held a 
public pre-demolition meeting March 1.
»  MEGAN BENNETT 
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There are going to be days where somebody is 
going to be mad at me and some days where some-
body will be mad at the contractor, but that doesn’t 
mean it shouldn’t be done. 
— Dan McCaffery
METRO
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For the last two years, Sangeetha Ravichandran has managed counseling 
programs at Apna Ghar 4350 N. 
Broadway St, an organization and 
24-hour hotline designed to help 
survivors of gender violence and 
their children. 
She said women are more com-
monly victims of gender violence 
than men. Through its counseling 
services, Apna Ghar helps survi-
vors overcome the trauma they 
face and identify coping methods 
to begin the healing process.
Ravichandran spoke with The 
Chronicle about the rewards of her 
job, her advice to survivors and 
ending gender violence.
THE CHRONICLE: How did 
you get into this line of work?
SANGEETHA RAVICHANDRAN: 
I grew up in India, and I’ve seen gen-
der disparities around me in my 
household growing up I’m also a 
survivor of gender violence. Gender 
violence for most women is a part of 
their lives, and it’s just so embedded 
into everyday reality, and I think 
that is what made me decide this is 
what I’d do.  I just couldn’t normal-
ize it for myself. It always felt like 
something that wasn’t okay, and 
I’m sure most people feel like that, 
we have to go on, but I just couldn’t. 
I felt like I needed to take a stand.
What is your favorite part of 
your job?
I’m an art therapist by training, and 
I strongly believe in the power of art 
to change our world. I have enjoyed 
bringing art into multiple facets of 
Apna Ghar[’s] programming and 
our agency as a whole. Seeing how 
[art therapy] impacts not just cli-
ents but staff and the community.
What is the most difficult part 
of your job?
Having to remember that trauma 
is real and some days—when 
our entire community is hurt-
ing from different people’s 
Sangeetha Ravichandran
»  MCKAYLA BRAID 
METRO EDITOR
occupation: Counseling Manager at Apna Ghar
neighborhood: Logan Square
experiences—knowing that sad-
ness is real, and yet they [survi-
vors] are propelling forward is 
probably the most difficult part.
What is your advice to survi-
vors of gender violence?
Often I hear from people who are 
survivors of gender violence that 
they didn’t know there were other 
people. What I would say is that 
there are resources and that they’re 
not alone. There’s a community out 
there that will support [survivors] 
and help them reclaim their own 
power. It’s not OK that it happened, 
but you can definitely grow from it 
and be supported in that journey. 
 What can people do to address
gender violence?
One big piece of gender violence 
is most people know it happens, 
but we always think it happens 
to someone else and not us. One 
in three women are impacted by 
gender violence in their lifetime, 
so [it’s] knowing we have people 
sitting next to us who have been 
impacted by gender violence, and 
it is really important not to [just] 
be a bystander. 
We belong  
together
PILL  +  
CONDOM
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Really believing when somebody 
says they’ve experienced gender 
violence of any kind, and I’m saying 
that all the way from street harass-
ment to domestic violence to rape—
all of those are under the umbrella 
of gender violence, all of them are 
serious issues. We shouldn’t toler-
ate violence within our homes or 
within our communities.
Community care is a big thing I 
advocate for, and hearing [survi-
vors] out and being a safe person 
is a big thing one person can do, 
even if they don’t want to be out 
there and speak up [against] gender 
violence. Just being there for each 
other within our own communities, 
within our own homes, not stigma-
tizing the issue and realizing that 
this happens all the time every day. 
Apna Ghar 24-hour crisis lines 
can be reached at (773)- 334-4663 
or (800)-717-0757. Sangeetha Ravichandran manages 
counseling services at Apna Ghar, an 
organization dedicated to helping 
survivors of gender violence.
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Apartments shut since 1970s
to reopen in Wicker Park
The renovations are expected to 
be complete in fall 2016, and rental 
units are expected to range from 
$1,300 to $1,800 a month.
Cedar Street Commercial has 
a history of developing “micro 
apartments” in the area, but 
despite being small units, the 
apartments do not meet the spec-
ifications that designate spaces as 
micro apartments, Heffron said.
Erik Harmon, executive direc-
tor at the Wicker Park & Bucktown 
Chamber of Commerce, said he 
approves of the plans for  the 
building’s redevelopement.
Vintage buildings within the 
neighborhood are often reno-
vated and reopened because of 
Wicker Park’s designation as a 
historical district.
“The worst thing any neigh-
borhood can have is vacant build-
ings,” he said. “Turning that into 
useful space is for the good of the 
entire neighborhood.”
Peter Harlan, an adjunct pro-
fessor in Columbia’s Design 
Department, said renovation is ideal 
due to the superiority of the materi-
als used in the past and the energy 
saved by foregoing demolition.
The demand for one-per-
son units is behind the rise in 
micro, studio and one-bedroom 
apartments, Harlan said. With 
population density increasing 
and apartment stock shrinking, 
smaller units allow for tenants 
to rent individual spaces at lower 
prices, he said.
Harlan also mentioned the 
appeal of singular unit living 
arrangements for students.
“When you graduate from 
college, you’re saddled with a 
low-income, entry-level job and 
student loan debt,” he said. “Your 
options are to live in your parents’ 
basement, get together with sev-
eral other students and live in a 
multi-bedroom apartment or [get 
a singular unit].”
Wicker Park’s vibrant arts 
community further bolsters the 
appeal of apartments within the 
area, Harmon added, citing the 
district’s theaters, art galleries 
and musical venues.
The apartments ref lect the 
neighborhood’s vivid character, 
Heffron said. Exposed brick, hard-
wood floors and large, decorated 
window openings that defined the 
building’s original aesthetic will 
all be maintained.
“I don’t think anyone wants to 
walk into a perfect vanilla box 
anymore,” he said.
COLUMBIA STUDENTS LOOKING for 
housing can expect a slew of new 
options in Wicker Park this fall.
For example, a cluster of stu-
dio and one-bedroom apart-
ments—boarded shut since the 
1970s—that is currently being 
renovated on the 1400 block of 
North Milwaukee Avenue.
“The bones of the building are 
awesome,” said Mark Heffron, 
partner with Cedar Street 
Commercial, the Chicago develop-
ment firm creating the renovations. 
“The building has very tall ceilings 
and very tall windows. There’s 
nothing cookie-cutter about it.”
The apartment building, con-
structed in 1892, originally con-
sisted of 12 units spread across two 
floors, but the building’s interior 
will be gutted and repartitioned 
into 20 smaller units ranging from 
400–600 square feet per apart-
ment, Heffron said. 
The apartments being renovated are 
located above clothing retailers Emma 
and Brooklyn  Industries.
»  JAKE MILLER 
CONTRIBUTING WRITER
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according to six-year resident 
Derek Wasilevich. McCaffery said 
developers will try their best to 
avoid major issues, but it is difficult 
to know what will need to happen 
before demolition begins.
Wasilevich said McCaffery’s 
answer did not satisfy him.
“Whatever issues are trouble-
some, we’re going to do our best 
to make it less troublesome, but I 
don’t think we’re going to be able 
to remove ‘troublesome’ from our 
vocabularies,” McCaffery said.
Jim McLoughlin, a 17-year 
Lincoln Park resident, called the 
development a “complete disaster.”
McLoughlin said his main rede-
velopment concerns include traf-
fic as well as the height of the new 
buildings setting a neighborhood 
According to a March 3 CPS 
press release, employees will not 
work or be paid on furlough days 
and schools will be closed.
According to the release, the 
first furlough day is scheduled 
for March 25. The release notes 
that CPS estimates as many 
as 8,000 staff members plan to 
take that day off, which is also 
Good Friday, and rather than be 
short-staffed and show movies 
during the school day, students  
will not have school and employees 
will be on furlough.
CPS released furlough dates 
and reminded employees that they 
will only be affected by three days. 
precedent for other companies. 
Tina Baxter, who lives near 
the demolition space, said she is 
excited for the retail options the 
development will bring, adding it 
will “revitalize the whole area.” 
The next steps will include pre-
construction surveys, monitors 
for the adjacent buildings and a 
post-demolition community meet-
ing. McCaffery said residents and 
contractors will have to “tough it 
out” during these early stages.
“There are going to be days where 
somebody is going to be mad at me 
and some days where somebody 
will be mad at the contractor, but 
that doesn’t mean it shouldn’t be 
done,” McCaffery said. 
According to the press release, the 
district expects to save $30 mil-
lion—added to the more than $120 
million already saved this fiscal 
year—from the furloughs.
According to the release, 
Claypool wrote in a March 3 letter 
to employees: “Unfortunately, as 
he’s made clear in recent weeks, 
Gov. Rauner is more interested in 
forcing bankruptcy and taking over 
our schools than addressing the 
unequal funding issues that hurt 
districts like ours across the state. 
We know we cannot cut our way to a 
solution.  However, the Governor’s 
inaction means we must continue 
to cut costs and ease our cash flow, 
so we can do what’s necessary to 
ensure our classrooms are pro-
tected and our students’ progress 
is uninterrupted.”
Smith said an elected school 
board is needed. She enrolled her 
daughter in another school because 
of the lack of available resources.
“I wanted my daughter to thrive 
and—regardless of me being unem-
ployed and living on a fixed income, 
driving 25 minutes from home to 
school, five days a week, can barely 
pay bills to make sure I have gas to 
get my daughter to school—to get 
a quality education,” Smith said.
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More than 3,000 CTU supporters 
protested the Board of 
Education’s latest contract offer.
Ward Miller, executive di-
rector of Preservation Chi-
cago, expressed misgiv-
ings to developers at the 
March 1 meeting regarding 
the lack of preservation for 
the  site’s older buildings.
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